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W h at h ap p en s i n  ?A n oth er  D ay ? by  D av i d  L ev i th an  i s th at  
a gi r l  n am ed  Rh ian n on  an d  h er  boy f r i en d  Ju st i n  go ou t  

on  th i s adven tu r ou s day al l  of  th e su dden  ou t  of  n ow h er e, 
du r i n g a sch ool  day. Ju st i n  deci des to do th i s an d  so 

Rh ian n on  f o l l ow s alon g. T h ey h ave th e best  day togeth er , 
bu t  th e ver y  n ex t  day an d  al l  th e days af ter , Ju st i n  seem ed  

to h ave n o m em or y  of  th at  day th ey h ad  togeth er . 
Rh ian n on , th en , doesn ?t  k n ow  h ow  to ap p r oach  Ju st i n  

w i th  w h at  sh e f eel s abou t  th at  day or  even  m en t i on  th at  
day. Sh e doesn ?t  k n ow  w h at to do abou t  i t  an d  sh e?s 

con f u sed  of  i f  th at  day actu al ly  ever  h ap p en ed . 



 Fi r st  Per son  Poin t  of  V i ew  / L im i ted  

W h at 's T h i s Elem en t ? 
T h e au th or  of  th i s book  i s alw ays r ef er r i n g to h ow  th e n ar r ator  

f eel s, w h eth er  i t?s a good  f eel i n g or  n ot . For  ex am p le, th e 
p h r ase ?I  cr i n ge desp i te m ysel f ,? h e u ses th i s p h r ase to sh ow  

h ow  th e ch ar acter  f eel s. To elabor ate, th i s p h r ase states h ow  th e 
ch ar acter  f eel s abou t  h er sel f .  H e u ses th e f i r st  p oi n t  of  v i ew  f or  
th i s n ar r ator / ch ar acter . W i th i n  th e qu otes I  ch ose, th e au th or  
m akes th e n ar r ator  f eel  l ess of  h er sel f , l i ke sh e i s con f u sed  or  

l ost , l i ke sh e i s k n ow n  to be an  i n secu r e p er son . Becau se of  th e 
m an y u ses of  th e ter m  ?I ,? th e au th or  l im i ts h i s p oi n t  of  v i ew  

w i th i n  th at  on e ch ar acter  w h o i s al so th e n ar r ator . 

            
W hy D oes I t  M atter  ?

T h i s elem en t i s im p or tan t  to th e book  over al l  becau se 
th i s book  i s abou t  a gi r l  an d  w h at sh e goes th r ou gh  f or  bei n g i n  

an  u n w an ted  r elat i on sh ip . I t  sh ow s al l  of  h er  em ot i on s an d  th ou gh ts 
abou t  h er sel f  an d  oth er  i n d i v i du al s th r ou gh  h er sel f . T h e book  bei n g i n  

a f i r st  p er son  p oi n t  of  v i ew  gi ves u s th e detai l s on  h ow  sh e f eel s an d  h ow  
sh e th i n k s oth er  p eop le f eel s. Sh e does al l  th e th i n k i n g th r ou gh ou t th e 
w h ole book , n ot  on ly  f or  h er  ow n  ch ar acter , bu t  f or  oth er  ch ar acter s as 

w el l . H av i n g h er  tel l  th e stor y  th e en t i r e t im e, th r ou gh  h er  on ly  
p er sp ect i ve, ef f ects th e p lot  w h en  i t  com es to a t im e w h er e th e 

scen e con si sts of  m or e th an  on e p er son , bu t  sh e tel l s th e 
stor y  th r ou gh  both  p er son s w i th  on e p er sp ect i ve. 

 

W h at 's T h e I m p act  O n  T h e Reader  ? 
T h e im p act  th at  th i s elem en t h as on  th e r eader  i s i t  m ak i n g th e 
r eader  th i n k  an d  u se clu es h i dden  i n  th e tex t  to f i gu r e ou t  w hy 
th e sequ en ce of  even ts i s h ap p en in g th e w ay i t  i s. By  r ead i n g h ow  
th e m ain  ch ar acter  f eel s abou t  an y th i n g, an yon e, an d  h ow  th at  
an yon e f eel s, th e r eader  can  p r ed i ct  w h at  cou ld  h ap p en  or  w ou ld  
h ap p en . T h e even ts th at  ar e gi ven  bu t  h as n ot  h ap p en ed  yet  
cou ld  f u r th er  be p r ed i cted  by  th e r eader  f r om  w h at th ey k n ow  
abou t  each  ch ar acter ?s f eel i n gs. 

?I  m u st  
l ook  r eal l y  
p ath et i c? 3  

?I  cr i n ge 
desp i te 

m ysel f ? 17 

?I ?m  
d i sap p ear i n g 

again ? 68 

?I  f eel  
stal ked .I  f eel  
t r i cked .? 75 



N ar r at i on  /  Un r el i ab le 

W hy 
D oes I t  M atter ? 

T h i s elem en t i s im p or tan t  to 
th i s book  over al l  becau se i t  

sh ow s th e r eader  th e au th or ?s 
p oi n t  i n  w h at  th ey ex p ect  th e r eader  
to k n ow. T h e qu otes I  ch ose f or  th i s 
elem en t al l  con n ect  becau se th ey al l  
im p ly  th at  th e on e ch ar acter  th at  i s 
tel l i n g th e w h ole stor y, Rh i an n on . 

Rh ian n on ?s p er sp ect i ve i s w i th i n  al l  
of  th e oth er  ch ar acter s as w el l  as 

h er sel f . I t  gi ves th e au th or  i t?s sole 
p u r p ose of  th i s book .

W hat 's 
T h is Elem en t? 

T h e au th or  i s stat i n g f r om  
on e ch ar acter ?s p oi n t  of  v i ew  of  

h ow  al l  th e ch ar acter s i n  th e book  
f eel . A p p ar en t ly, sh e i n ter acts w i th  

ever y  ch ar acter  i n  th e book  an d  even  
w h en  sh e's n ot , th e i n ter act i on  of  tw o 
oth er s ar e to ld  f r om  h er  p oi n t  of  v i ew. 

T h e au th or  i s sh ow in g h ow  th i s on e 
ch ar acter  h as con tr o l  over  th e w h ole 
stor y  boar d . T h e d i f f er en ce th at  th e 
au th or  m akes th i s book  i s th at  th e 
stor y  i s m ak in g th e r eader s r eal i ze 
th at  a w h ole stor y  can  be to ld  by  

on e p er son  th at  p lays m an y 
em ot i on s an d  f eel i n gs.

W hat 's 
T he Im pact O n  T he 

Reader ? 
This elem ent  m akes t he reader  feel l ike t hey can 

relat e t o t he charact er . The aut hor  m akes it  so t hat  
what ever  t he m ain charact er  goes t hrough, t he reader  
can feel and follow  along. If  t he st ory were t o be t old in 

m any point  of  views, it  m ay be confusing and non-feeling 
ef fect ive for  t he reader . The way t h is nar rat ion elem ent  has 
only one source t ell ing t he st ory m akes it  really ef fect ive as 

t o how  t he t rade should be feeling t hroughout  t he book . 
The aut hor  want s us t o see t he book  overall t hat  one 

charact er  cont rols t h is whole book  and t hat  t he 
ot her  charact ers do not  act ually play a 
charact er  role personally. It  gives us a 

good sense of  t he ideal purpose 
of  t he book  overall. 

?H e l ook s at  m e f or  a 
m om en t an d  I  th i n k , O h  n o, 
th i s i s th e p ar t  w h er e h e tel l s 

m e I  l ook  l i ke an  i d i ot .? 14

?H ey, h e h asn ?t  
p u n ch ed  m e, so 
ever y th i n g m u st  

be ok ay.? 161 

?A n d  I ?m  th i n k i n g, 
becau se you  h ate i t .? 8 

?M y secon d  i n st i n ct  
i s to th i n k , Ju st i n ?s 

h ear d . Ju st i n  
k n ow s.? 172



Sent ence-Based Claim  By Aut hor  
W hat 's 

T h is Elem en t?
T h e au th or  i s t r y i n g to cl aim  th at  th e 

m ain  ch ar acter  h er e does n ot  ap p r ove of  h er sel f  or  
oth er s. Sh e does n ot  f eel  sat i sf i ed  w i th  th e w ay th i n gs ar e i n  

th e stor y. T h e au th or  p r oves th i s cl aim  by ch oosin g d i alogu es 
th at  ex p r ess h ow  sh e f eel s abou t  h er sel f  an d  oth er s. T h e au th or  

i n ten ds to do th i s becau se by  doi n g th i s, h e gi ves al l  p ow er  
an d  con tr o l  of  th e stor y  an d  p lot  to th e m ain  ch ar acter , 

Rh ian n on . W h en  th e d i alogu e i s h ap p en in g, i t 's as i f  
sh e i s tal k i n g to h er sel f  i n  th e r o le of  oth er s. T h e 

n ar r ator  of  th e stor y  basi cal l y  tel l s th e w h ole 
stor y. T h e l an gu age u sed  i n  alm ost  al l  d i al ogu e 

i s p r et ty  m u ch  th e sam e. 

W hy D oes I t  M atter ? 
T h i s elem en t i s im p or tan t  to th e book  over al l  becau se i t  gi ves th e r eader  a 

sen se of  h ow  th ey sh ou ld  be u n der stan d in g th e stor y. T h r ou gh ou t th e 
stor y, th e r eader  h as to r ead  an d  u n der stan d  th e th ou gh ts an d  f eel i n gs of  

on e ch ar acter . Sh e w as th er e to star t  of f  th e book  an d  sh e w as th er e to en d  
i t . T h e p lot  of  th e stor y  ch an ges th e over v i ew  of  th e r eader s w h en  deep er  

i n to th e book , th e d i alogu e i s m or e abou t  Rh ian n on  an d  h ow  sh e f eel s 
abou t  h er sel f  an d  th e oth er s ar ou n d  h er . 

W hat 's T he Im pact O n  T he Reader ? 
T h i s elem en t al l ow s th e r eader  to f o l l ow  alon g th e stor y  by  f eel i n g h ow  

th e on e ch ar acter  f eel s, by  m ak in g u s com f or tab le w i th  th e on e ch ar acter . 
By  doi n g so, th e au th or  t r i es to bu i l d  a r elat i on sh ip  betw een  th e r eader  

an d  th e ch ar acter . T h e au th or  al l ow s th e r eader  f r eedom  to p lace 
h im / h er sel f  i n to th e stor y.  T h er e w er e m an y t im es w h er e th e au th or  

th r ow s i n  r an dom  th ou gh ts an d  l i ke con sci en ce l i n es i n  th e book , m ai n ly  
f or  th e r eader  to k n ow  w h at th e ch ar acter  i s f eel i n g or  goi n g th r ou gh . T h e 

au th or ?s p u r p ose of  th i s i s f or  th e r eader  to con n ect  w i th  on e, n ot  al l , 
ch ar acter s. I t  i s im p or tan t  f or  th e r eader  to k n ow  w hy th e au th or  u ses th i s 
elem en t becau se n ot  al l  stor i es i n  book s ar e l i ke th i s. M ost  of  th e t i m e, th e 

book s can  be vei l ed  i n  m u l t i p l e w ays. T h er ef or e, th e au th or  m akes th i s 
elem en t m ost  obv i ou s to f or  th e r eader  to u n der stan d  im p or tan ce of  th e 

book ?s stor y. 

?Bu t you  don ?t  bel i eve th at  do you ? You  w ou ldn ?t  h ave cal l ed  m e i f  you  bel i eved  th at .? 
115



M y em u lat i on : "I 'm  Con f u sed " 

I  
stood  th er e, 

u n decided . Pr an ci n g back  an d  
f or th  f r om  th e h al lw ay m i r r or . O n  m y 

w ay back  i n to m y r oom , I  p eep ed  i n to m y 
br oth er  Seth?s r oom . 

?Seth , w h at  do you  th i n k  abou t  th i s on e?? I  ask  as h e 
takes a sl i gh t  glan ce at  m e i n  p ossi b ly  th e f ou r th  ou t f i t  
op t i on  I  h ad  p lan n ed  f or  m y date n i gh t  w i th  L an don . 

?I t?s n i ce.? r ep l i es Seth , h esi tan t ly. 

?T h at?s w h at you ?ve sai d  f or  th e al l  th e oth er  ou t f i ts Seth .? I  r ep l i ed  as I  
gr u n t  m y w ay ou t  of  h i s r oom  an d  i n to m y ow n  r oom . 

I  l i ke th i s, m y bu t t  l ook s n i ce an d  i t  f i ts p er f ect ly. W ai t  i t  m igh t  be a l i t t l e 
too d r essy th ou gh , I  don ?t  even  k n ow  w h er e h e?s goi n g to take m e. I  take th e 

bodycon  d r ess of f  an d  gr ab m y f at , th e 3 cen t im eter s of  f at  I  h ave on  m y f l at , 
bu t  n ot  so m u scu lar  stom ach . 

?I ?m  so f at . I  n eed  to stop  eat i n g.? I  m u m ble as m y m om  w alk s p ast  m y r oom ?s 
op en  door . 

?Jen n i f er ! Pu t  on  som e cloth es an d  go eat  d i n n er  p lease, th e f ood  i s get t i n g cold .? 
m y m om  yel l s as h er  voi ce f ades i n to th e d i stan ce of  h er  w al k i n g aw ay f r om  m y 

r oom ?s op en  door .

?I  al r eady ate!? I  yel l  back , l y i n g, at tem p t i n g to star ve m ysel f . M y m om  cal l s m e 
f at  f or  eat i n g al l  th e t im e, yet  sh e w an ts m e to eat  al l  th e f ood  sh e m akes. I  don ?t  

u n der stan d  th i s w om an . 

Peop le ar e alw ays cal l i n g m e a st i ck , bu t  th en  th ey say I ?m  f at  w h en ever  I  eat  al l  
th e f ood  of f er ed  to m e. L i ke am  I  f at  or  a sk i n n y st i ck ? I  m ean , I  am  sk i n n y 

com p ar ed  to a l ot  of  gi r l s, bu t  am  I  f at  too? 

?JEN , D O  YO U  W A N T  YO U R FO O D ?!? Seth  scr eam s at  th e top  of  h i s l u n gs 
f r om  th e k i tch en  so I  w ou ld  h ear  h im  f r om  m y r oom . 

?N O , I ?M  N O T  H U N GRY.? I  l i ed , I  am  h u n gr y, bu t  I ?m  f at  so f ood  can  
w ai t . T h er e?s alw ays tom or r ow, f ood  w on ?t go an y w h er e. I  w ake u p  

th e n ex t  m or n i n g an d  f ood?  f ood?  f ooooood . I  w an t  f ood . I t?s 
4am , do I  r eal l y  w an t  f ood? Yes, yes I  do. So I  m ake m y w ay 

dow n  th e stai r s i n to th e k i tch en  an d  th er e m y dad  i s, sn or i n g 
on  th e sof a i n  th e l i v i n g r oom  con n ected  to th e k i tch en . 

Pr obab ly  ju dgin g m e i n  h i s d r eam s. A s qu i et  as I  am , 
h e st i l l  w akes u p . I t?s l i ke h e can  f eel  m y 
p r esen ce. W el l  th er e h e i s at  4 :10 am  h al f  

aw ake an d  slow ly  si ts u p  to squ in t  at  
m e an d  th en  ju dges m e so 

h ar d .



A n n otat i on s 

Elem ent  #1 - First  Person POV /  Lim it ed 
A s u sed  i n  m y stor y, Jen n i f er  i s th e m ain  ch ar acter  w h o i s l im i ted  becau se 
th r ou gh ou t th e scen e on ly  h er  op i n i on s ar e ex p r essed . H er  th ou gh ts an d  
oth er ?s th ou gh ts ar e gi ven  th r ou gh  h er  ow n  th ou gh ts. T h e im p act  i t  gi ves 

on to th e r eader  i s h ow  th e r eader  sh ou ld  f eel  w h at  Jen n i f er  f eel s an d  th i n k s 
an d  w h at sh e th i n k s th at  oth er  p eop le of  h er  su r r ou n d in gs th i n k  abou t  h er  

f r om  th ei r  act i on s. 

Elem ent  #2 - Nar rat ion /  Unreliable 
A s u sed  i n  m y stor y, th e n ar r at i on  i s f r om  a l im i ted  ch ar acter . Si n ce th i s 
stor y / scen e i s to l d  th r ou gh  th e th ou gh ts an d  i deas of  on e ch ar acter , th i s 

stor y  i s to be u n r el i ab le. O n ly  on e p er son  can  con tr i bu te to th e stor y  
al th ou gh  th at  on e p er son  ex p r esses th e f eel i n gs of  oth er s th r ou gh  h er  

th ou gh ts too. H av in g th e sou r ce of  oth er  ch ar acter s w ou ld  m ake th e stor y  
m or e r el i ab le. T h i s im p acts th e r eader  by  gi v i n g th e r eader  n ot  en ou gh  

sou r ces to r ely  on  f or  th e stor y  bei n g to ld .

Elem ent  #3 - Sent ence-Based /  Aut hor 's Claim  
A s u sed  i n  m y stor y, Jen n i f er  dou bts th e w ay sh e l ook s an d  back s i t  u p  w i th  
r eason in g of  w h at  sh e th i n k s of  th e com m en ts th at  oth er  p eop le gi ves h er . 

Ju st  l i ke h ow  m y book ?s au th or  u ses i t  i n  h i s book  of  h ow  th e m ain  ch ar acter  
dou bts h er sel f  i n  th e u n w an ted  r elat i on sh ip . T h i s im p acts th e r eader  by  

gi v i n g th e r eader  a sen se of  h ow  th ey can  p lace th em selves i n to th e book  to 
v i ew  th e scen e th r ou gh  th e eyes an d  em ot i on s of  th e m ain  ch ar acter  

Jen n i f er .



A bou t T h e Au th or s

T h e 
or i gi n al  au th or , D av i d  

L ev i th an , i s an  au th or  of  m an y oth er  
book s. H e's on e of  th ose au th or s w h o ar e 

com m i t ted  to th ei r  book s, m ean in g th at  th ey k n ow  
each  an d  ever y th i n g abou t  al l  of  th e book s th ey 've 

w r i t ten  an d  p u b l i sh ed . H e r ar ely  tal k s abou t  h im sel f , h e 
r eveal s h im sel f  th r ou gh  th e book s h e w r i tes an d  w hy h e 

w r i tes th em . Sin ce A n oth er  D ay i s on e of  h i s l atest  r eleased  
book s, h e h as n ot  p u b l i cly  tal ked  abou t  i t , h ow  h e f eel s or  

w hy h e f eel s th e n eed  to w r i te th i s stor y. D u r i n g h i s 
sp ar e t im e, h e p u b l i sh es an d  ed i ts f or  Sch olast i c. 

H e w as al so th e f ou n der  ed i tor  of  PU SH  
im p r i n ts. 

M y 
n am e i s M in dy Saw. I  am  

th e au th or  of  th e em u lat i on  scen e 
an d  al l  el se of  th i s h an dbook . T h e book   

Another Day, i s on e sp eci al  book  ou t  of  th e n ot  so 
m an y good  book s I 've r ead  or  i s r ead in g. By 

em u lat i n g th i s book  alon g w i th  th e au th or , I 've f ou n d  
m an y u n i qu e th i n gs abou t  th i s book  th at  I  w ou ldn 't  h ave 

n ot i ced  by  ju st  r ead in g i t  n or m al ly, al on e.  I  u su al ly  
st i ck  to stor i es i n volv i n g m yster i es, ju st  to  keep  m e on  

edge du r i n g th e p er i od  th at  I 'm  r ead in g i t .  Another 
Day d id  h ave a m yster y  i n  i t  al th ou gh  i t  w as n ot  

l i ke th e on es I  w ou ld  u su al ly  r ead . 


