
Em ulat ion Handbook  

  

Guy Mont ag is a f irem an 
l iving in a fut ure where books are 
burned and m en l ike him self  are 
t asked t o burn down houses or  

ot her  proper t ies t hat  have 
possession of  physical books. This 
fut ure has sur rounded it s people 
w it h t echnological advances t hat  
have deem ed books unnecessary 

and a nuance. However , Guy 
Mont ag quest ions societ y and 

opens his m ind t o t he possibil i t ies 
of  a l i fe t hat  is not  cent ered on 

t echnology. 

Using t h is new found 
inspirat ion, Guy Mont ag rebels 

against  h is co workers and decides 
t o learn m ore about  books, at  t he 

cost  of  losing his w ife and his 
house. Af t er  m urder ing his 

capt ain, he f lees t o t he 
count ryside where he not  only 
w it nesses t he dem olit ion of  h is 
cit y by nuclear  bom b, but  also 
m eet s a group who hopes t o 
rest ore hum anit y w it h t heir  

know ledge of  books. In t he end, 
t hey head back  t o t he cit y, hoping 

t o rebuild what ever  is lef t . 



Elem ent  #1 - Nar rat ion 
What  is nar rat ion?

One of  Fahrenheit  451?s st rongest  elem ent s 
is nar rat ion. In t h is st ory, t he nar rat or  is a 
l im it ed t h ird person and he/ she ?follows? 
Guy Mont ag. Unlike t he ot her  charact ers, 

t he nar rat or  t aps int o t he deep em ot ion of  
Guy t akes his act ions and t hought s int o 

fu l l  det ail. Also, t he aut hor  is adding som e  
suspense t o t he book  as t he nar rat or  

knows as m uch as Guy knows about  t he 
ot her  charact ers and t heir  m ot ives. 

Why is nar rat ion im por t ant ?

Narrat ion is very im por t ant  t o Fahrenheit  
451, as t he use of  l im it ed t h ird person 

nar rat or  adds a vit al elem ent  t o t he act ual 
plot  of  t he st ory. The whole st ory is based 
on Guy Mont ag?s progression t hrough his 

own journey and because t he st ory is 
nar rat ed in l im it ed t h ird person, t he 

nar rat or  is ?allowed? t o spend copious 
am ount s of  t im e on Guy?s st ory. Secondly, 
t he aut hor  is able t o use t h is l im it ed use of  
t h ird person t o add uncer t aint y t o scenes. 

There are m any t im es t hroughout  t he book  
where Guy Mont ag is confused in a 

sit uat ion, and t he nar rat or  expresses t h is 
sam e confusion t o t he readers. This is 

evident  in page 52, where it  says ?Mont ag 
felt  h is hear t  jum p and jum p again as she 

pat t ed t he his pil low ,? and again in page 54, 
where it  says ?Now Beat t y was alm ost  
invisible, a voice som ewhere behind a 

screen of  sm oke.?

How does it  im pact  t he reader?

Fahrenheit  451 is hugely based on Guy?s 
int ernal feelings and t hought s, and 
l im it ed t h ird person allows t h is t o 
happen. Alt hough wr it t en in t h ird 

person, t he aut hor ?s use of  l im it ed t h ird 
person gives t he readers an alm ost  
exclusive look  int o Guy?s feelings an 

em ot ion. This allows t he reader  t o fu l ly 
underst and Guy?s progression 

t hroughout  t he st ory. We see in page 54, 
t he aut hor ?s uncer t ain ?view ? of  Beat t y, 
which is expressed t owards t he reader , 

who t hen feel t he sam e em ot ion. 



Elem ent  #2 - Shor t  Dialogue(SD), Long 
Ref lect ion(LR)

What  is SD and LR?

Here t he aut hor  is using shor t  sent ence 
dialogue, and long ref lect ions. Alt hough 

his int eract ions bet ween charact ers 
m ay be t he lengt h of  a page, t he 

dialogue bet ween t he charact ers are 
shor t  and sweet . What  m akes up m ost  

t he book  however  is t he int ernal 
ref lect ions and int ernal feelings 

descr ibed by t he nar rat or  in t he book . 

Why is SD and LR im por t ant ?

The elem ent  is im por t ant  t o t he book  as 
t he whole st ory of  t he book  is based on 
Guy?s(t he m ain charact er 's) journey t o 

redef ine him self . In t h is journey t hat  he 
goes t hrough, Guy has a lot  of  self  

ref lect ions, as his m orals and ideals 
count er  t hose of  t he cur rent  societ y. 

The aut hor  has t o ut i l ize t hese long 
paragraphs for  h is ref lect ion, so t hat  t he 
readers can t ru ly underst and what  he?s 
going t hrough. A good exam ple of  t h is 

elem ent  being used is in page 12. In t h is 
scene, a m edical t eam  has com e t o 

revive Guy?s w ife, and alt hough t hey 
share a word or  t wo, Guy spends m ost  of  
t he t im e ref lect ing on t he m achine t hey 

use . 

How does it  im pact  t he reader?

. Each of  t hese elem ent s alone can get  pret t y 
bor ing, but  Ray Bradbury ut i l izes bot h shor t  
dialogue and long ref lect ions t hat  m ake t he 
reading enjoyable. The shor t  dialogue gives 

just  enough for  t he st ory t o m ove forward, and 
is easy t o underst and for  t he readers. Also, 

Ray Bradbury ut i l izes color fu l language in his 
long ref lect ion t hat  keep t he reader  hooked in 
on t he book , alt hough t here m ay be not hing 

happening in t h is book . When we see t h is 
being used in pg 12, t he reader  not  only 

develops an underst anding of  t he charact er  
t hat  is Guy Mont ag, but  t he long ref lect ion 

allows som e insight  t o t h is new  societ y t hat  
t he readers m ay not  f ir st  underst and. 



Elem ent  #3 - Adject ives and 
Met aphor ical Language

What  are adject ives and 
m et aphor ical language?

In Fahrenheit  451, t he aut hor  uses a lot  of  
adject ives and m et aphor ical language t o 

br ing scenes, such as Guy?s int ernal 
ref lect ions, t o l i fe. The use of  color fu l 

language allows t he aut hor  t o keep t he 
reader 's focus, and t o m ake connect ions 
t hat  t he reader  can underst and. Of t en 
t im es, books t hat  m ainly focus on just  

int ernal ref lect ions m ay get  bor ing, 
however , using color fu l language can 

break  t hat  bar r ier . 

Why is it  im por t ant ?

This elem ent  is im por t ant  t o t he book  
because it  gives t he book  it s m eat  and 

keeps t he readers drawn in. Most  of  t he 
st ory is cent ered on Guy Mont ag?s 

int ernal ref lect ions and w it hout  t he use 
of  m et aphors or  adject ives, t he st ory 

would get  bor ing. 

Also, t h is ut opia t hat  Guy l ives in is a 
l i t t le dif ferent  t hat  cur rent  day, so t he 

use of  color fu l language can set  a scene 
in t he st ory. This elem ent  is evident  in 
page 92 ( see quot e up t op). Here t he 
aut hor  uses a great  deal of  color fu l 

language, using phrases l ike ?f ine salt  
sweat ,? ?silence and subaudible 

t rem bling,? and ?long sput t er ing hiss.?

How does it  im pact  t he reader?

The use of  m et aphors and adject ives 
m akes t he readers feel t he em ot ions t he 

aut hor  is t rying t o convey. When using 
adject ives or  m et aphors, t he aut hor  can 

convey a cer t ain em ot ion and really 
connect  w it h t he readers. This is evident  

in pg 92, where t he aut hor  uses 
language such as ?long sput t er ing hiss? 
and ?silence and subaudible t rem bling? 

add t o t he t ension t hat  is being 
descr ibed in t he scene. Albeit  t he words 
m ay not  fu l ly connect  t o t he st ory, t hey 
allow  t he reader  t o feel an em ot ion t hat  

is direct ly relat ed t o t he scene. 



My Em ulat ion - The Int erview

The clock  slow ly t icked on. Sam  t urned t o his lef t  and was greet ed by m an, t he 
br ight  l ight s glist ening his sm oot h bald head. 

?Are you nervous?? he asked.

?Nope, I?m  cool as a cucum ber .?, or  so Sam  t hought . 

The st range m an st ar t ed t o ram ble on, but  he t uned him  out . Today was a huge 
m ilest one for  Sam . About  3 weeks ago he had applied for  a lucrat ive job at  Apple, t he 
t ech giant  t hat  t owered over  it s com pet it ors l ike Goliat h t o David. They had l iked him  
enough t o of fer  h im  an int erview  and alt hough t he chances were m ight i ly sl im , Sam  st i l l  
held a st rong grasp of  hope. 

 Sam  pat ient ly wait ed for  h is int erview , f lashing back  t o t he t im es where t he sm all 
brown haired boy was called t o t he pr incipal?s of f ice. However , t h is int erview  had m uch 
great er  repercussions t han of  t hose in t hat  quaint  l i t t le of f ice back  hom e. 

 As if  h is own sweat  glands seem ed t o know when t o com e on cue, sweat  beads 
st ar t ed t o form  on his head. In an inst ance, t he air  seem ed t o t h icken. 

?A quick  adjust m ent  should do t he t r ick .? he said t o him self

 As he always did, Sam  m et hodically rolled up his blue sleeves, put t ing ext ra ef for t  
int o each fold, m ak ing sure not  t o w r ink le his only dress shir t .

?So, where do you cur rent ly work .?? The m yst er ious bald m an asked Greg.

He broke out  of  a t rance. 

?So, where do you cur rent ly work .??

?Well um , I just  recent ly graduat ed f rom  universit y.?

He was m et  w it h an unusual st are. The st range m an?s bushy eyebrows raised, as if  
he already knew Sam  had no chance at  get t ing t he job. Af t er  a quick  glance, Sam  had 
realized he was t he only int erviewee under  t he age of  25. He also had realized each 
person in t he room  had slight  creases in t heir  face, represent ing t he bat t le scars of  
t heir  years in t he indust ry. 

What  did he have t o show ?



Annot at ions

Annot at ion #1 Annot at ion #2

The second elem ent  I use in m y st ory is 
shor t  dialogue, and long ref lect ions. By 
using t h is elem ent , t he beef  of  m y st ory 
com es f rom  t he int ernal ref lect ions and 
t hought s of  m y charact er . Just  as I hope 

w it h l im it ed t h ird person, I hope t he use of  
shor t  dialogue and long ref lect ions w il l  

al low  t he reader  t o ?see? t he progression of  
Sam  in t he st ory. 

Annot at ion #3

The t hird elem ent  I use in t he st ory is 
adject ives and m et aphor ical language. The 

use of  t h is elem ent  forces t he st ory t o 
elaborat e on sm all scenes and focuses on t he 

sm all det ails t hat  m ay be occur r ing in t he 
scene. It  also allows t he aut hor  t o express 
Sam ?s feelings and t hought s in a way t he 
reader  can underst and. Last ly, just  as t he 
ot her  t wo elem ent s do, I hope t he use of  

adject ives and m et aphor ical language can 
help t he reader  underst and Sam ?s t hought s 
and his progression t hroughout  t he st ory. 

  The f irst  elem ent  I used in t he st ory was 
nar rat ion. Specif ically, I ut i l ized a POV of  

t h ird person l im it ed. By using t h is POV, I am  
able t o m aint ain a t h ird person POV, 

however , spend m ost  of  m y st ory focused 
on m y charact er .  This is im por t ant  as m y 
st ory is hugely based on m y charact er ?s 

int ernal t hought s and feelings, and by solely 
focusing on his act ions in t he st ory, I hope 

t hat  t he readers can ?see? his progression of  
t hought s t hroughout  t he st ory. 



About  t he Aut hors
Ray Bradbury

Ray Bradbury was an acclaim ed aut hor  who 
specialized in w r it ing Am er ican fant asy and 
hor ror . He was awarded t he Pulit zer  in 2004 

and is considered one of  t he great est  
aut hors of  h is t im e. 

Ser ious at  h is craf t , Ray Bradbury published 
over  30 st or ies, 600 shor t  st or ies, and 
m ult iple screenplays t hroughout  h is 

l i fet im e. He is known for  several of  h is m ost  
popular  books, such as Fahrenheit 451, 

Something Wicked This Way Comes, and t he 
Martian Chronicles. 

Gregory Tasik

Gregory Tasik  is an up and com ing 
aut hor  f rom  Philadelphia. He is a 

sophom ore and is cur rent ly at t ending 
Science Leadership Academ y locat ed in 

cent ral Philadelphia. Som e of  h is l i t erary 
int erest s are aut obiographies, realist ic 
f ict ion and science f ict ion, and som e of  
h is favor it e books range f rom  The Giver  

t o t he Hunger  Gam es. Inspired by his 
English t wo t eacher  Ms. Pahom ov, 

Gregory published his f ir st  piece, an 
em ulat ion of  t he acclaim ed aut hor  Ray 

Bradbury. His ot her  hobbies include 
ult im at e f r isbee, playing t he saxophone, 

and m at h. 


