
Em ulat ion Handbook



Basic Plot

Harry Pot t er  is a 10 year  old boy t hat  was sent  t o l ive w it h his 
uncle, aunt , and cousin af t er  h is m ot her  & fat her  had died. Har ry 
has been t reat ed hor r ibly by his fam ily because his m ot her  was 
dif ferent  and t hey know t hat  Har ry is t oo. Event ually he f inds out  
t hat  he is a w izard and has been invit ed t o a w izard school called 
Hogwar t s. He soon m akes m any f r iends and enem ies t here. Af t er  
he t urns 11 t h ings begin t o change for  h im . Har ry and his f r iends 
Herm ione and Ron hear  about  a sorcerer ?s st one and are int erest ed 
in f inding out  what  it  is. They found out  who creat ed t he st one and 
what  t he st one?s purpose is. They fear  t hat  a t eacher  at  hogwar t s, 
Prof . Snape m ay be at t em pt ing t o use t he st one t o sum m on an evil 
w izard back  t o fu l l  power . This dark  w izard is Voldem or t  and he 
was defeat ed by t he head w izard pr incipal Dum bledore. One night  
Har ry and his f r iends go down t o a place in t he school where t hey 
face m any challenges and encount ered Quir inus Quir rell. Har ry 
discovered it  wasn?t  Snape who was work ing for  Voldem or t , but  he 
found it  was Quir rell look ing for  t he st one. Voldem or t  had 
possessed t he back  of  h is head and when Har ry had found t he 
st one t hey began t o f ight . Har ry had survived unt i l  he passed out  
and Dum bledore saved him . Har ry had found out  Quir rell died and 
t hat  Voldem or t  had been weakened. 



Visuals

Exam ples of  Visuals

?It  was a hor r ible sight . Twelve feet  t al l , i t s sk in was a dull, granit e 
gray, i t s lum py body l ike a boulder  w it h it s sm all bald head perched 
on t op l ike a coconut . It  had shor t  legs t h ick  as t ree t runks w it h f lat , 
horny feet . The sm ell com ing f rom  it  was incredible.? (174) 

?Quir rell?s head looked st rangely sm all w it hout  it . Then he t urned 
slow ly on t he spot . Har ry would have scream ed, but  he couldn?t  
m ake a sound. Where t here should have been a back  t o Quir rell?s 
head, t here was a face, t he m ost  t er r ible face Har ry had ever  seen. 
It  was chalk  whit e w it h glar ing red eyes and slit s for  nost r i ls, l ike a 
snake.? (293)



Com ponent  #1 - Visuals 

Visuals are im por t ant  t o any book  because 
t hese visuals help t he reader  im agine. This 
keeps books int erest ing. They are im por t ant  t o 
t h is book  because it  gives us an idea of  what  
t he prot agonist s are facing of f  against . We 
would have no idea what  exact ly Voldem or t  
was w it hout  visuals. Readers want  t o know 
what  ot hers look  l ike, we would lose t hat  
im por t ant  par t  of  a charact er  w it hout  it . Every 
dynam ic charact er  in a st ory needs an im age. 
Wit hout  visuals we would have no idea how t he 
charact ers m ove or  where t he charact ers are in 
relat ion t o t heir  environm ent . This is also not  
only im por t ant  t o t he book  because it ?s t he 
m ain vi l lain. This elem ent  in t he book  m akes it  
so t hat  t he t ext  is easier  t o underst and.

Why does it  m at t er? 

Visuals can eit her  paint  a pict ure in our  
m inds or  it  can show us an act ual pict ure.   
The aut hor  uses visuals and paint s a pict ure 
of  Voldem or t  in our  m inds, so t hat  we 
underst and what  Har ry is bat t l ing, and so 
t hat  t he reader  m ay underst and what  an 
int egral par t  of  t he plot  looks l ike. The 
aut hor  shows a sense of  act ion and t ension 
in t h is scene t hrough descr ipt ion of  
appearance.  

This elem ent  let s t he reader  see an im age clear ly and it  also let s t he reader  develop t heir  
own conclusions and inferences based on t he t ext . This descr ibes and shows how t he 
aut hor  pict ures som et hing for  a m ore accurat e represent at ion of  a charact er . This 
elem ent  allows t he reader  t o underst and how t he vil lain m ay act  or  t h ink  based of f  of  t he 
com par isons m ade in t he visuals. The reader  can gat her  t heir  own assum pt ions of  a 
charact er  based on what  t heir  charact er ist ics are. For  inst ance, in t he book , a Troll was 
said t o a have a sm all head and a big body, a reader  m ay infer  t hat  t he t roll had sm all 
t hought s but  it s act ions were huge.

What 's t h is elem ent ?

What 's t he im pact  on t he reader?



?Peer ing around it , however , t hey saw  not  Percy but  Snape. He crossed t he 
cor r idor  and disappeared f rom  view.

?What ?s he doing?? Har ry whispered. ?Why isn?t  he down in t he dungeons 
w it h t he rest  of  t he t eachers??

(173)

 3rd Person P.O.V

Exam ple of  3rd person P.O.V



Third person P.O.V is when t he aut hor  t el ls 
t he st ory using He, she, her , h im , t hey, and 
t hem  pronouns t o descr ibe what  a m ain 
charact er  or  any ot her  charact er  is doing.  
Third person P.O.V com es in m any dif ferent  
form s including, l im it ed, object ive, and 
om niscient  P.O.V.  A l im it ed P.O.V t ells a st ory 
t hat  only knows what  t he m ain charact er 's 
t hought s are. An object ive P.O.V t ells a st ory 
where no ones t hought s are known. An 
om niscient  P.O.V t ells a st ory where 
everyone's t hought s are known.

This is im por t ant  because it  can det erm ine how 
a plot  develops based of f  i f  we know what  t he 
charact ers are t h ink ing. Things m ay be 
revealed t o us as t he plot  develops or  we m ay 
already know everyt hing t here is t o know but  
not  com plet ely because it  i t  l im it ed, for  
exam ple we saw  Snape walk ing down t he hall 
dur ing t he t roll evacuat ion scene, however  we 
did not  know t he cont ext  unt i l  lat er  when it  
was revealed why he was doing so. 

This is im por t ant  because it  can det erm ine how a plot  develops based of f  of  what  we 
know what  a charact er  or  charact ers are t h ink ing. Things m ay be revealed t o us as t he 
plot  develops or  we m ay already know everyt hing t he prot agonist  t o knows but  
everyt hing because it  i t  l im it ed, for  exam ple, we saw  Snape walk ing down t he hall dur ing 
t he t roll evacuat ion scene, however  we did not  know t he cont ext  unt i l  lat er  when it  was 
revealed why he was doing so. 

Com ponent  #2  - 3rd Person P.O.V

What 's t h is elem ent ? Why does it  m at t er? 

What 's t he im pact  on t he reader?



"His aunt  was back  out side t he door .

"Are you up yet ? She dem anded.

"Near ly,"  said Har ry.

"Well, get  a m ove on, I want  you t o look  af t er  t he 
bacon. And don't  you dare let  i t  burn, I want  
everyt hing per fect  on Duddy 's bir t hday."

Har ry groaned. 

(19)

 

Exam ple of  Dialogue 
and Paragraph lengt h

Dialogue and Paragraph lengt h



 Dialogue and Paragraph Lengt h

What 's t h is elem ent ? Why does it  m at t er? 

What 's t he im pact  on t he reader?

Dialogue is when a charact er  says 
som et hing in t he t ext   t hat  m ay or  
m ay not  convey t heir  em ot ions. 

Paragraph lengt h is how  long t he 
paragraphs are in a page m ay vary 
t hroughout  a book .

This is im por t ant  t o t he book  because 
t he dialogue let s t he charact er  
express t hem selves so we underst and 
em ot ions t hat  charact ers out side of  
t he prot agonist ?s t hought s have. The 
Paragraph lengt h m at t ers because it  
m ay dif ferent iat e bet ween im por t ant  
par t s of  t he st ory. One paragraph m ay 
be shor t  t o prove a point  or  shape a 
pivot al point  in t he st ory and anot her  
can be long t o explain som et hing very 
com plicat ed in t he st ory.

These elem ent s m ake t he reader  underst and what s going on in t he 
st ory. The dialogue adds suspense t o t he st ory and t he paragraph 
lengt h changes t he st ruct ure and t he st ruct ure changes t he way 
readers can perceive t he st ory.



   ?HOOONK!?

  Red was wait ing by t he docks when he heard t he horn. He gave his t icket  t o t he t icket  
collect or  and walked ont o t he cruise ship. The ship was about  t he size of  a m edium  park ing 
garage. It  was powder  whit e, rock  solid, and delicat e as a feat her .   

  ?Isn?t  science am azing!? Red t hought  t o him self  as he walked around t he ship. The cruise 
ship set  sail and he was of f . The ent rance was st unning. There was a golden glass chandelier  
sur rounded by sw ir ls of  purple and yellow. He walked around t he ship in awe w it h everyt hing 
saw. He spent  hours on t he ship surveying every single possible inch of  t he f rost  whit e ship. 
From  it s h igh ceil ings t o it s f loor  aquar ium s Red couldn?t  help but  keep a gr in on his face 
when he got  t o his room . A beaut ifu l sea t hem ed room  w it h a giant  queen sized m em ory 
foam  m at t ress on a m ahogany colored bed-f ram e. He couldn?t  wait  t o lay down and dr if t  
away int o t he deep not hingness of  h is innerm ost --?BOOM!? Red heard som et hing l ike a loud 
explosion out side his room , he inst ant ly ran out side t o see what  was happening. 

  ?What  is going on!? Red yelled t hrough all of  t he com m ot ion 

  ?We?ve hit  som et hing!? The janit or  yelled, ?Get  t o t he raf t s!?

  Red?s t he last  person t o get  int o a raf t , by him self , because he?s t oo slow. He goes down and 
his raf t  was dr if t ing in t he wat er  when a big wave separat ed him  f rom  t he ot her  people t hat  
were once on board t he ship.

  ?What  a ser ies of  unfor t unat e event s.? Red m ut t ered. He checked his phone.

?Great , no service.? Red m ut t ered as his raf t  f lut t ered side t o side l ike t he w ings of  a 
but t er f ly.

  ?How could t oday POSSIBLY get  any worse.? Red st at ed blandly, oblivious of  what  was t o 
com e. 

  His phone died.  His sat isfact ion began t o drain f rom  his face. Red sat  on t he raf t  for  a 
count less am ount  of  hours. He puked a lot  and could not  seem  t o get  over  t h is r inging in his 
head, it  was giving him  a headache. He wat ched a leaf  f loat  around in t he br isk  and m ist y 
w ind. He wat ched it  fal l  on t he wat er . It  got  swallowed up by a wave for  a bit , and f loat ed 
back  up t o t he sur face.

My em ulat ion: Set  Sail 



Annot at ions

When I used visuals in t he scene, I 
explained what  was going on and I 
used f igurat ive language t o express 
t o t he reader  t o develop t heir  own 
conclusions and t heir  own t hought s 
about  what  was going on. This 
m akes t he st ory m ore realist ic t o t he 
reader  because t hrough t heir  
t hought s t hey can get  a pict ure t hat  
shows what  is being descr ibed.

The 3rd person l im it ed point  of  
view  in t he st ory changes t he 
perspect ive. The point  of  view  in 
m y scene is supposed t o be 
unique t o one person who doesn?t  
know m uch. He doesn?t  
underst and what s going on or  
what s happening when t hey 
crash, and he has t o f igure out  
what  is going on t hrough a janit or . 
This is l im it ed because we only 
know what  Red knows.

The sent ence st ruct ure is supposed t o have  
quick  st raight  t o t he point  sent ences w it h 
descr ipt ion of  var ious places and object s in 
bet ween. It ?s supposed t o m ake it  easier  for  
t he reader  not ice som et hing.  The 
paragrapgh lengt h is var ied t hrought  t he 
st ory, as m y aut hor  would do in t heir  novels.

#2#1
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About  The Aut hors

J.K Row ling  first began writing stories to when she was six 
years old. She has written a countless amount of books and  
began writing the Harry Potter series in 1990. She published 
the first Harry Potter book, Harry Potter and the Sorcer's Stone, 
in 1997. She has wrote eight Harry Potter books since then, 
with the newest one being, Harry Potter and the Cursed Child, 
which was published in summer of 2016. Since then she's 
gotten many awards for the series since she began writing. J.K 
Rowling has written other books outside of the Harry Potter 
universe and is widely praised for her creative genius. J.K 
Rowling lives in Scotland with her family.

Tylier  Dr iscoll is a fifteen year old high-school student who 
goes to SLA high-school. He has many interests in literature 
spanning from action-adventure novels to horror novels. He 
has had his first real creative writing in the fourth grade when 
he had to write a poem in class for a project. He does a lot of 
creative writing in his spare time now, spanning from various 
types of poetry to normal storytelling. He doesn't particularly 
enjoy writing anything that has to do with analysis or facts 
because he does not enjoy the real world as much as the 
fictional world. 


