
Magnus Chase, The Hammer Of Thor / /  Rick  Riordan

M agn us Chase, son  of  Fr ey an d  ei n her jar  (a r esu r r ected  sol d i er  sen t  to f i gh t  
al on g si de w i th  Od i n  on  the day of  Ragn ar ok ), i s sen t  on  a dead l y quest  th r ough 
the Ni n e Real m s of  the W or l d  Tr ee to br i n g back  Thor ?s H am m er , a dan ger ous 
w eapon  that  cou l d  br i n g abou t  Ragn ar ok , al so k n ow n  as the en d  of  the w or l d . 
Al on gsi de w i th  h i m  com es Sam i r ah  Al  Abbus, daughter  of  Lok i  an d  Val k yr i e of  
Val hal l a, Al ex Fi er r o, ch i l d  of  Lok i  an d  fel l ow  ei n her jar , H ear thston e, el f  an d  
speci al i st  i n  r un eston e m agi c, an d  Bl i tzen , dw ar f  an d  speci al i st  i n  fash i on abl e 
ar m or . Together , they m ust  n ot  on l y r et r i eve Thor ?s m i ssi n g ham m er , bu t  
pr even t  the un hol y m atr i m on y of  Sam i r ah  an d  an  Ear th  Gi an t , set  up by her  
schem i n g father , Lok i .



The aut hor  w rot e t he ent ire book  is set  t hrough f irst  
person nar rat ion. Not  only is Magus t ell ing his st ory, 
but  you are also aware of  h is t hought s and feelings, as 
if  you were Magnus him self  going t hrough t he book . At  
f ir st , i t  doesn?t  seem  t er r ibly special, but  as t he book  
goes on, Magnus?s charact er  begins t o fu l l  develop and 
underst and t h ings and you do so as well along w it h 
him . ?I rem em bered an old car t oon w it h sheepdogs 
punching t im e clocks as t hey cam e in for  dif ferent  
shif t s t o keep t he wolves away f rom  t he f locks. I 
wondered if  gods had punch cards l ike t hat , or  m aybe 
t hey worked all t he way f rom  hom e. Could sea god 
t elecom m unicat e?? (pg.458)

What 's t h is elem ent ?

Why does it  m at t er? 
The f irst  person nar rat ion really br ings an em ot ional 
connect ion t o t he book . As you read t he st ory, you 
connect  w it h Magnus and his em ot ions as if  you were 
l iving it  yourself . You can draw  com par isons and gives 
you an easier  pat h way t o fal l ing in love w it h t he 
charact er . You aren?t  just  t old t he det ails, you are 
exper iencing t hem  t hrough t he eyes of  som e who is 
going t hrough t hem , because in a sense, t hat  is what  
f ir st  person nar rat ion is. The st ory is using words such 
as ?I? t o t el l  a st ory f rom  t heir  perspect ive.

What 's t he im pact  on t he reader?
When I f ir st  read t h is, i t  was an average t rait  t hat  didn?t  seem  t er r ibly special. Rick  
Riordan?s books are not or ious for  being in f ir st  person, but  digging deeper  int o it , you can 
see t hat  it  has a m ajor  em ot ional im pact  on t he reader . ?Being open is a kind of invitation to 
others. What you share about yourself should encourage others to come in, so to speak, and 
make contact with you. To involve themselves with you.? *  When ot hers open t hem selves t o 
us, when we are given perm ission t o see t heir  t hought s and em ot ions, it  creat es a t ype of  
bond. We bot h consciously and subconsciously sense t hat  t ype of  vulnerabil i t y. This can 
be crucial when f irst  int roducing t he charact er  because even t hough you have only just  
?m et ? t h is ?person? is open and st raight forward. His nar rat ion is bot h honest  and w it t y 
and despit e Rick  Riordan?s previous books, all w it h f ir st  person nar rat ion, he gives a new 
breat h of  l i fe int o each charact er  he creat es and wr it es about . The reader  is invit ed t o not  
just  read about  t he charact er  but  t o alm ost  int eract  and l ist en.

* ht t p:/ /www.healt hyplace.com / relat ionships/healt hy-relat ionships/how-t o-open-up-and-reveal-yourself -t o-ot hers/

        Magnus Chase

Our  sarcast ic and w it t y nar rat or



The dialogue t hat  is chosen t o be shown t hroughout  a book  is m eant  t o fur t her  t he plot  in 
som e way. Dialogue also adds t o t he m ain charact er 's personalit y. Dialogue also gives t he 
oppor t unit y t o see ot her ?s point  of  view  and get  t o know t he charact er , as well as building 
a side charact er  up for  t he purpose of  t he st ory l ine or  t o fur t her  t he plot  l ine.

?You m ade t hese all last  n ight ?

I picked one up.

Alex t ook  it  out  of  m y hands. ?No, you can?t  t ouch it , Magnus. Thanks for  ask ing, Magnus. 
Yes, m ost  of  t hese were m ade last  n ight ...?(pg.446-447)

What 's t h is elem ent ?

Why does it  m at t er? 
Going along w it h t he f ir st  person nar rat ion, t he charact er  Magnus, is very int eract ive 
w it h ot hers and as a product  of  t h is, t here is of t en a lot  of  dialogue bet ween charact ers. 
By set t ing up dialogue, you can not  only connect  w it h Magnus but  t hose charact ers as 
well and wat ch as t hey develop w it h each ot her  and fur t her  t he plot  by int eract ing. We 
see his t hought  process, but  know he is revealed m ore t hrough act ions and how he 
int eract s w it h ot her  people.  It  gives t he charact er  an act ion t o per form  and t he 
int eract ion w it h ot her  people is what  really sells t he book . The dialogue in t h is book  is 
par t icular ly im por t ant  because it  provides m any a t im es, exposit ion, or  inform at ion t o 
back  up t he st ory being t old. 

What 's t he im pact  on t he reader?
The elem ent  gives t he reader  an oppor t unit y t o see t he charact ers l i fe and gives t he st ory 
a m ore int erest ing f lare. While you could have a book  w it hout  dialogue,it  m ight  not  be as 
excit ing as one w it h dialogue. While som e people m ay not  be very social, t he average 
person, social or  not , st i l l  needs som e t ype of  hum an int eract ion. It 's a habit  we do so 
unknow ingly. When books have unrealist ic expect at ions, usually t hat  w il l  draw  t he 
reader  out  because it  becom es som et hing t hey can no longer  relat e t o. Adding dialogue 
fu lf i l ls t he reader ?s needs of  hum an int eract ion and creat es a realist ic feel t o an 
ot herw ise unrealist ic book . Along w it h t h is, com es t he def in ing of  charact ers. In our  
wor ld, in order  t o get  t o know som eone, you m ust  t alk  t o t hem  and spend t im e w it h 
t hem . Only t hen w il l  you be able t o discover  who t hat  person really is. The sam e goes for  
books. When t he reader  l ist ens t o t he charact ers t alk ing and spends t im e reading t he 
book , it  m akes t hem  feel as if  t hey?re get t ing closer  t o t he charact er  and t he st ory. The 
reader  is not  lost , as dialogue can f i l l  in t heir  cur iosit y and quest ions t hrough exposit ion, 
m ak ing t he reader  feel as if  t hey were par t  of  t he st ory.



My aut hor  uses m any com m as along w it h adject ives t o creat e a descr ipt ion of  t he wor ld 
around Magnus Chase. Adject ives are used t o descr ibe t h ings and com m as can be used t o 
com bine sent ences. He also uses a w ide var iet y of  sent ence lengt h t o creat e his st ory. 
While t he sent ences are of t en shor t , he does not  hesit at e t o blend in t he m edium  or  long 
sent ences w it h t hem . ?The second wat er fall had pot ent ial. The t er rain was rock ier , w it h 
lot s of  sl ippery m oss and t reacherous crevices bet ween t he boulders of  each bank?  Wit h 
all t he churning f rot h and r ipples, I couldn?t  see below  t he sur face, but  judging f rom  t he 
deep blue wat er , i t  m ust ?ve been deep.? (pg.202)

What 's t h is elem ent ?

Why does it  m at t er? 

The def in it ion of  adject ives and com m as above are im por t ant  because it  already t ells you 
why t hey would go t oget her  so well, as Rick  displays in his books. By using t hese t wo 
t oget her  you can creat e a very well w r it t en display of  a scene w it hout  having t o cram , 
crush, or  m urder  a sent ence. To put  t h is m ore clear ly, i t  al lows an aut hor  t o add m ore 
descr ipt ion in a sent ence w it hout  it  running of f , or  becom ing t oo excessive. Adject ives 
have im m ense power  in a st ory. They can change t he m ost  bor ing of  sent ences int o a 
color fu l exposit ion and give t he reader  a sense of  awareness. While jam m ing your  
sent ences fu ll of  t he m ay prove as a count eract ive t o creat ing a good sent ence, t he r ight  
am ount  can becom e one of  t he m ajor  par t s cont r ibut ing t o a great  book . The sent ence 
lengt h however , has a dif ferent  ef fect . It  keeps t he book  fast  paced, while t he m edium  
sent ences alm ost  act ing as a t ype of  ?yellow  l ight ?, so t he reader  can slow  down (not  
st op) and pay m ore at t ent ion t o t he det ails. This also works it s way w it h com m as and 
adject ives as t he m ost  com m on sent ences t hat  are used w it h m edium  t o long sent ences 
are when t hey are descr ibing som et hing. I feel l ike t he long sent ences are not  a ?red/ st op 
l ight ? but  m ore of  a yield, i f  t hat  were t o m ake any sense. It  gives t im e for  exposit ion 
before t he st ory picks back  up again. 



What 's t he im pact  on t he reader?

Most  of  t he previous point s I brought  up involved Rick  Riordan using t he point s 
m ent ioned t o br ing t he st ory t o l i fe. This one is no dif ferent . In order  t o creat e a 
successful book , t he reader  m ust  not  only enjoy t he w r it ing, but  enjoy t he st ory as well. 
By using t he voice of  Magnus Chase, he creat es his st ory and by using adject ives, 
com m as, and var ious im ages, he is able t o put  t oget her  a wonder ful piece of  w r it ing, able 
t o im m erse it s reader  int o it ?s scenes. Hum ans are sensory f reaks. We rely on all f ive 
everyday. When a book  can provide t he senses we cannot  feel (as t hey are being read and 
not  direct ly felt ) i t  gives us a sense of  com plet eness. Rick  uses adject ives com m only 
which st rengt hens his w r it ing, because it  gives t he reader  som et hing t o pick  up on and 
creat e an im age in t heir  m ind.The way he places his sent ences w it h several shor t  and 
m edium  sent ences, m ixed w it h t he long ones, give a quick  jab at  t he reader .  By 
com bining t he lengt h of  sent ences, m ore shor t  w it h a blend of  m edium  t o long, it  gives 
t he reader  a st eady but  fast  pace, giving t hem  t o abil i t y t o be aware of  what  is happening 
in t he book  and not  be overwhelm ed, but  also m ak ing sure it  does not  m ove t er r ibly slow  
as it  craw ls slow ly t hough w it h t oo m any det ails or  explanat ions. 



     ?I don?t  t h ink  t hey l iked us very m uch.? He crunched his face up, as if  
we had just  passed a par t icular ly foul sm ell ing dum pst er . 

     The clouds were slow ly dr if t ing of f , let t ing out  sm all, but  savory bit s 
of  sunlight . 

     ?How long did it  t ake you t o f igure t hat  one out ?? I laughed.

      The event s of  just  m om ent s before began roll ing in. We were, well, 
had been, at  a SEPTA t rain st at ion, before get t ing k icked out  for  st upid 
t h ings l ike running, singing, possibly st anding on t he AMTRAK desk . 
What  m ore can a m an ask  for  t han st or ies t o inspire his grandchildren? 
At  least  t he st at ion police let  m e keep m y slushie. 

     ?Man, we?re obnoxious.? I snor t ed, t ak ing a sip of  a 
pract ically-m elt ed-all-syrup-no-slushie slushie.

     ?I t h ink  t he word you?re look ing for  is st upid. What  if  t hey kept  us 
t here? What  if  we weren?t  let  of f  w it h a warning? I knew you were crazy, 
but  I t h ink  you m ay have t aken it  a bit  t oo far .? He st ar ing hard at  t he 
ground as if  i t  were a new concept  t o him .

     ?Okay, so m aybe I t ook  it  a l i t t le t oo far , but  you got  t o adm it . When 
you saw  t hat  guy?s face when I jum ped on t here.? I st ar t ed.

     ?The police t hought  we were high.? He added.

     ?That  AMTRAK guy jum ped so far  back , I t hought  he was gonna f ly 
of f .?

     ?What  if  t hey called our  m om s??

     I st opped. ?Dude, you?re going t o college soon.?

     ?Anot her  one of  m y point s! 

     I looked him  dead in t he eye. He was r ight , no doubt  about  it . I just  
wouldn?t  adm it  i t , because t hen I m ight  regret  i t  and t hat  goes way past  
m y brain capacit y. Alt hough, judging f rom  t he way he?s was t ugging on 
t he st ings on his hoodie, he wasn?t  adm it t ing som et hing eit her .

     ?Would you do it  again??     

      He sm iled a guilt y sm ile. ?Do you really t h ink  I?d say no?? 

   My em ulat ion: No Ragret s 

(And Yes, It 's Spelt  Wrong On Purpose)  



Annot at ions
First  Person Nar rat ion

?The events of just moments before began rolling in. We were, well, had been, at a 
SEPTA train station, before getting kicked out for stupid things like running, singing, 
possibly standing on the AMTRAK desk. What more can a man ask for than stories 
to inspire his grandchildren? At least the station police let me keep my slushie.?  By 
using f ir st  person nar rat ion, I want ed t he reader  t o underst and t he 
charact er 's t hought  and a l i t t le sm idge of  h is personalit y. I want ed t hem  t o 
feel as if  t hey were really walk ing beside t hem  .

Dialouge

?Man, we?re obnoxious.? I snorted, taking a sip of a 
practically-melted-all-syrup-no-slushie slushie  

?I think the word you?re looking for is stupid. What if they kept us there? What if we 
weren?t let off with a warning? I knew you were crazy, but I think you may have 
taken it a bit too far.? He staring hard at the ground as if it were a new concept to 
him.? I knew f rom  t he get  go t hat  I want ed a side charact er ., but  he would 
need som et hing t ht  m akes him  im por t ant  t o t he st oyr  being t old. In t h is 
st ory your  hear ing an exper iance and learning a l i t t le about  t he  charact ers' 
personalit es. This is what  dialouge can do. I also knew I needed t o give som e 
exposisit ion so t he reader  didn't  fel t er r ibly lost  (hopefully).

Adject ives and Com m as

?The clouds were slowly drifting off, letting out small, but savory bits of sunlight.? I 
want ed t he reader  t o know t hat  t hey were out side, even if  t hat  wasn't  t he 
m ain focus of  t he st ory. I want ed t hem  t o see t he sky w it h bot s of  sunlight  
and connect  it  t o t h ier  exper iances w it h t ht  k ind of  weat her , w it hout  having 
t o go int o great  det ail, let t ing t h ier  m inds f i l l  in t he blanks. I added adject ives 
l ike s"m all, but  savory"  t o give t he sent ance a t ype of  t ext ure and m eat  t hat  
only adject ives and despr ict ivions can br ing t o a st ory. 



About  The Aut hors

           is  t he best  sell ing aut hor  t o t hree 
New York  Tim es #1 best  seller  ser ies: Percy Jackson and 
t he Olym pians, based on GReek Myt hology; The Kane 
Chronicles, based on Egypt ian Myht hology, and t he Heros 
of  Olym pus based on bot h Geek and Rom an Myt hology. 
He l ives in Bost on, Massachuset t s, w it h his w ife and t wo 
sons.

                                      is a new  upcom ing aut hor  cur rent ly 
at t ending Science Leadership Academ y. When she's not  
w r it ing, she's reading. She fell in love w it h greek  
m yt hology in four t h grade, and in f i f t h grade, discovered 
a book  in her  m om 's closet , nam ed Percy Jackson. LIl ly 
has been a book  lover  ever  since, and is hoping t o one day 
publish her  own. She l ives in Philadelphia, Pennsylvania 
w it h her  parent s and t hree siblings.


