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Sim on  Vs T h e H om o Sap ien s A gen da/  Beck y A lber tal l i

A boy n am ed  Sim on  f aces 
th e str u ggle of  com in g ou t  
to ever yon e. T h e on ly  boy 
w h o k n ow s i s h i s f r i en d  
?B lu e?, a an on y m ou s boy 
w h o?s r eal  n am e i s n ot  
?B lu e, an d  h i s r eal  i den t i ty  i s 
st i l l  h i dden  f r om  Sim on . 
T h e tw o an on y m ou sly  
em ai l  each  oth er  back  an d  
f or th  u n t i l  a k i d  f r om  
Sim on ?s sch ool , M ar t i n  sees 
an  op en  em ai l  f r om  Sim on  
an d  gain s th e k n ow ledge of  
k n ow in g Sim on ?s t r u e 
sex u al  i den t i ty. W i th  th i s 
i n f or m at i on , M ar t i n  
deci des to b lack m ai l  Sim on  
i n to set t i n g u p  a gi r l  n am ed  
A bby w i th  h im . T h e day 
com es w h er e th er e i s a 
m i scom m u n i cat i on  of  
M ar t i n ?s cr u sh , A bby, r ejects 
h im  an d  M ar t i n  th ou gh t  
th at  Sim on  h ad  som eth i n g 
to do w i th  i t . T h i s sen ds 
M ar t i n  i n to a r age, an d  
r eveal s Sim on ?s sex u al  
i den t i ty  th r ou gh  
th eT u m bl r , f or ci n g Sim on  
to com e ou t  to h i s f r i en ds 
w h i ch  cau ses som e 
p r ob lem s.

by ; M addy M al l oy



Ch ar acter  T y p e: L im i ted  
O m n isci en t

T h e au th or  i s p or t r ay i n g th e 
f eel i n gs of  th e m ain  
ch ar acter , Sim on , an d  h i s 
st r u ggle w i th  th e t r u th  abou t  
h i s sex u al  i den t i ty. H e i s 
af r ai d  of  h ow  oth er s w i l l  
i n ter p r et  th i s i n f or m at i on  
becau se u n f or tu n ately, 
p eop le do n ot  r eact  w el l  to 
oth er s bei n g d i f f er en t .

W h at 's th i s elem en t?

W hy does i t  m atter ? 
T h i s qu ote i s th e m ost  
si gn i f i can t  qu ote i n  th e book . 
O ver al l  i t  p or t r ays th e f eel i n g 
of  Sim on  r eveal i n g h i s 
sex u al i ty  to oth er s w h i ch  i s 
th e m ain  st r u ggle of  th e 
w h ole book . A l th ou gh  th i s 
st r u ggle w i th  Sim on  i s r eal l y  
on ly  abou t  h im , i t  al so af f ects 
oth er  p eop le i n  a w ay of  h ow  
p eop le w i l l  p er ceive h im . 
M or e sp eci f i cal l y, h e i s 
st r u ggl i n g w i th  th e i dea of  
h ow  oth er s w i l l  r eact  w i th  th e 
k n ow ledge of  h i s sex u al i ty.

W h at 's th e im p act  on  th e r eader ?

T h e r eader  u n der stan ds w h at Sim on  i s 
goi n g th r ou gh . I t  i s h ar d  f or  p eop le w h o 
h ave th ei r  sex u al  i den t i ty  h i dden  becau se 
oth er s do n ot  r eact  w el l . T h e r eader  sh ou ld  
f eel  u n der stan d in g an d  com p assion  f or  
w h at  Sim on  i s goi n g th r ou gh . T h e au th or  
d i sp lays a sor t  of  su sp en se i n  w h at  i s goi n g 
th r ou gh  th e ch ar acter 's m in d  by  tel l i n g u s 
th at  h i s th ou gh ts ar e keep in g h im  aw ake.

?I think I?m about 
to fal l  asleep, I 
say. But I?m not. 
And I don?t. Not 
for hours and 
hours.?(180)

L im i ted  O m n isci en t? is usual ly  l im i ted  to 
one char acter ?s though ts or  feel ings, but can  
sw i tch  POV, usual ly  at  the star t  of  a new 
sect ion  or  chap ter . T here is also a l im i t  to 
what the nar r ator  knows, un l i ke the 
om n iscien t nar r ator  who of ten  knows 
ever y th ing.

T H E D EFI N I T IO N :



Ton e/ Voi ce

T he author  i s using the m ain  

char acter 's though t p rocess in  

a sarcast ic connotat ion , 

m ak ing the text  f unny. H ere 

the author  star ts of f  the book 

by giv ing i t  the essence of  

com edy, p rov id ing 

en ter tainm en t for  the reader.

W h at 's t h is elem ent ?

W hy does i t  m atter ? 

T h is quote is im por tan t to the 

book because i t  gives the 

gen re of  what you?re about to 

read;com edy. I t  gives the 

reader  a sense of  what type of  

book th is i s. N ot on ly  does th is 

do th is though , i t  also por tr ays 

what k ind  of  per son  the m ain  

char acter  i s.

W h at 's th e im p act  on  th e r eader ?

T h is m akes the reader  have a feel  for  what the 

char acter  i s, and what h is per sonal i ty  i s l i ke. 

T h is quote m akes the reader  feel  en ter tained 

because of  the way the author  incor por ated  

sarcasm  in to th is quote.T he author  does th is by

?Well . I?d say the point of the fake 

name was to keep people l ike Martin 

Addison from knowing my secret 

identi ty. So I guess that worked out 

bri l l iantly.? (pg 1-2)

T H E D EFIN IT IO N :

T he nar r ator ?s at t i tude toward  the 

char acter s and/ or  even ts.



Scen er y / Su r r ou n d in gs

T he author  uses ver y descr ip t ive 

words, and detai led  

obser vat ions about the peop le 

around Sim on . Ever y th ing that 

they are wear ing, thei r  hai r , 

f acial  expressions, etc., are 

descr ibed to m ake the stor y  

m ore v iv id . T he author  m akes a 

v isual  for  the reader  of  what the 

sur round ing of  the scene they 

are read ing, and also p rov ides 

con text  in  what the though t 

p rocess of  Sim on  is l i ke.

W h at 's t h is elem ent ?

W hy does i t  m atter ? 

T h is quote in  the stor y  i s 

sign i f i can t because i t  gives you a 

v isual  on  Sim on?s per spect ive. T he 

reader  in ter p rets how the m ain  

char acter  th inks, and cap tures the 

char acter ?s per sonal i ty. T he author  

does th is by p rov id ing detai ls of  

how the char acter  looks in  Sim on?s 

per spect ive.

W h at 's th e im p act  on  th e r eader ?

T h is quote m akes the author  know that the 

m ain  char acter  i s ver y descr ip t ive in  what he 

th inks. T he sur round ings are descr ibed as 

per fect ly  as possible, so the reader  under stands 

what i s happen ing in  th is scene.

?I si t  and Leah sl ides down the wal l  next to 

me, leaning against i t  wi th her legs tucked 

awkwardly to the side. She?s wearing a sk i r t  

wi th her costume, and I can tel l  she?s trying 

to keep her thighs from showing. Which is 

so ridiculous and so Leah. I scoot close to 

her, and she smi les a l i t t le bi t  wi thout 

look ing at me.? (page 46)

T H E D EFIN IT IO N :

the th ings and cond i t ions around a 

per son  or  th ing. 

the natur al  features of  a landscape 

considered in  ter m s of  thei r  

appear ance



M y Em u lat i on : "T h e M ost  H or r i b l e T h in g" 

"I  can  do th i s, i t  can 't  be th at  
h ar d . I  don 't  k n ow  w hy I 'm  
str essi n g. I t 's n ot  l i ke th e 
w or ld  i s goi n g to com e 
cr ash in g dow n  an d  
com p letely  be ob l i ter ated  
bef or e m y eyes," I  th i n k  to 
m ysel f . Ever yon e ar ou n d  
m e h as m en acin g eyes an d  
th ey al l  l ook  l i ke th ey 'r e 
abou t  to eat  m y sou l .

"W hy ar e you  l i ke th i s?" m y 
br oth er  ask s. "Ju st  stop , I  can  
do th i s, w h at  do you  w an t 
again ?" M y m om  r ol l s h er  
eyes, an d  l ets ou t  a si gh . M y 
dad  exch an ges an n oyed  
l ook s w i th  m y br oth er . 
"W h at?" I  ask . "Stop  bei n g a 
du m bass an d  ju st  do i t ." ?D o 
n ot  sp eak  to m y f avor i te 
ch i l d  l i ke th at ,? m y dad  tel l s 
m y br oth er . ?W h atever ,? m y 
br oth er  stor m s u p stai r s.

I  am  n ow  w or r i ed  becau se 
th en  I  star t  to r eal i ze th e 
w or st  of  th e w or st  
h ap p en in g. M or e w or se 
th an  goi n g to En gl i sh  cl ass, 
an d  even  w or se th an  stay i n g 
u p  l ate to f i n i sh  th i s th i n g 
cal l ed  a ben ch m ar k . T h i s 
u n sp eak ab le, ter r i f y i n g, sou l  
deter i or at i n g th i n g i s cal l ed  
bei n g h an gr y. Bel i eve m e, i n  
m y h ou seh old  i t?s l i ke a 
w ar zon e. 

Ever yon e yel l i n g an d  
f i gh t i n g an d  you  k n ow, al l  
th at  f u n  stu f f . I  star t  to 
r eal i ze th at  t im e i s r u n n in g 
ou t  bef or e m y h om e er u p ts 
i n to a h an gr y  i n f u sed  
catastr op h i c ou tbr eak  an d  I  
f i n al l y  gath er  m ysel f . I  
sw ear  on  m y l i f e I  see a 
sl i ver  of  h op e en gu l f  over  
p ar t  of  m y h an gr y  i n f u sed  
f am i ly  as I  r each  i n to m y 
p ocket .

?Fin al ly, you  gr ew  a p ai r ,? 
m y br oth er  says as h e w alk s 
dow n  th e stai r s. ?Excu se m e, 
I  am  a l ady, p ai r s do n ot  
n eed  to be gr ow n  h er e. A t  
l east  I ?m  n ot  th e l east  l oved .? 
?A l r i gh t  gu ys,? m y dad  says 
im p at i en t ly.

?W hy do you  h ave to do th i s 
EVERY t im e, M ad ,? m y 
m om  says. ?You  alw ays f i n d  
a w ay to stal l  i n  ever y  
si tu at i on  p ossi b le.? ?I  am  
N O T  stal l i n g, I ?m  ju st  ver y  
tal k at i ve today.? I  say  back  
?Jesu s Ch r i stm as,? m y 
br oth er  says.

O h  god  h er e I  go. I  h ead  
tow ar d  m y k i tch en  so I ?m  
com p letely  seclu ded  f r om  
ou tsi de n oi ses. I  can  f eel  m y 
h ear t , an d  i t?s beat i n g as f ast  
as I  w ou ld  r u n  i f  I  cou ld  r u n . 
?O k ay, h er e goes n oth i n g,? I  
say  to m ysel f . I  r each  i n  m y 
p ocket , d i al  a n u m ber  an d  
w ai t .

?L u ck y Star , del i ver y  or  
takeou t??



AN N O TAT IO N S

#1-  I  used the  O m n isci en t  Ch ar acter  by 
giv ing the reader  though ts that  were in  
m y head. For  exam ple, the f i r st  sen tence,  
I  stated  how I  was feel ing.
#2-  I  used the Ton e/ Voi ce by giv ing m y 
char acter  a f unny over  exagger ated  
though ts.  For  exam ple, m y char acter  
com pared to what  she was going 
th rough  to the end of  the wor ld , even  
though  she was on ly  order ing her  and 
her  f am i ly  food.
#3- I  used Scen er y / Su r r ou n d in gs by 
descr ibing  the way m y fam i ly  looked 
because of  thei r  hungr iness. For  
exam ple, I  said  that  they had m enacing 
eyes.
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T he nam e of  m y author  i s Becky Alber tal l i . 
She was bor n  and r aised in  At lan ta, and has 
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