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Thi s i s the stor y of  M al col m  X. I t  goes f r om  
d i f fer en t  t i m e per i ods of  h i s l i fe to show  
how  he becam e a m an . I t  goes th r ough h i s 
m an y t r i al s an d  t r i bu l at i on s an d  show s 
how  he m ade cer tai n  deci si on s based  on  
h i s su r r oun d i n gs.
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Im pact  / /  M al col m 's Li fe

I l yasah Shabazz i s t r y i n g to 
m ak e you  feel  M al col m ?s 
st r uggl e w i th  h i s con stan t  
con f l i ct  of  h i s father  n ot  bei n g 
ther e w hen  he w as gr ow i n g up 
i n  her  n ar r at i on  sty l e. She 
does th i s by usi n g M al col m ?s 
thoughts to gi ve you  m or e 
r oom  to th i n k  abou t  how  he 
feel s abou t  that  si tuat i on . H e 
ten ds to descr i be h i m sel f  an d  
the l i festy l e he?s l i v i n g. Th i s 
show s ev i den ce to back  up the 
cl ai m  that  he?s st r uggl i n g w i th  
the l oss of  h i s father .

W hat 's th i s el em en t?

W hy does i t  m at ter ? 
Thi s gi ves m or e i n for m at i on  on  w hy M al col m  m ade the choi ces 
he d i d  today. M al col m  stol e stu f f  w hen  he w as gr ow i n g up an d  
w hen  he had  good  oppor tun i t i es he gave them  up for  d r ugs, 
d r i n k i n g, an d  par ty i n g. H i s d r eam s w er e con stan t l y  l aughed  at  
w h i l e he w as becom i n g ol der .H e deal s w i th  al l  of  th i s al on g w i th  
the w or r y of  w h i te peopl e d i sl i k i n g h i m  because of  h i s sk i n  
col or . The au thor  gi ves m an y f l ashback s that  show s how  
M al col m  fel t  i n  cer tai n  si tuat i on s.

W hat 's the i m pact  on  the r eader ?
Thi s el em en t  m ak es the r eader  begi n  to feel  sym pathet i c for  
M al col m  because the au thor  gi ves v i v i d  scen es th r oughou t  
the book  such as w hen  h i s m other  got  tak en  aw ay f r om  the 
fam i l y. Scen es l i k e that  gi ve the r eader  a bet ter  
un der stan d i n g of  w hy he d i d  w hat  he d i d  th r oughou t  h i s l i fe.

?I  k n ow  w i th  ever y 
beat  i n  m y l i v i n g 
hear t , that  th i s f i gh t  
has al r eady star ted . 
I?ve been  i n  the r i n g 
w i th  h i m  seven teen  
year s an d  coun t i n g.?



Descr i p t i ve Lan guage 

The author  uses a lot 
of descr ipt ive 
language to show the 
em otion in  the scene. 
Each sentence helps 
paint that picture in  
your  head to im agine 
the scene. In  a way i t  
connects you to the 
character s because of 
the l i t t le attent ion to 
detai l  that she puts in  
her  sentences.

W hat 's th i s el em en t?

Why does it  m at t er? 
Writing this way is 

important because this 
book is like a biography. 
You have to implement 

those big changes of that 
person's life. The author 

gave litt le details that 
added a lot to the story 

such as saying Malcolm?s 
mother started crying.

What 's t he im pact  on t he reader?
These l i t t le par t s t hat  show at t ent ion t o det ail m ake t he reader  care m ore. 
Hear ing st uf f  l ike Malcolm?s m ot her  crying m akes you wonder  how would I 

feel in t h is sit uat ion. That  feeling m akes you want  t o read m ore and f ind out  
what ?s next . The aut hor  always had m om ent s l ike t h is t hroughout  t he st ory 
t hat  at t ached you t o t he charact ers and m ade you want  t o f ind out  what ?s 

going t o happen next .

?In fact ,? t he m an went  
on, ?we?ve already m ade 
ar rangem ent s for  Malcolm  
here t o st ay w it h anot her  
fam ily.? My hear t  
exploded in m y chest . 
?No,? Mom  declared. 
?These are m y children, 
and t h is is our  hom e. 
Malcolm  is st aying w it h 
us.? ?That ?s no longer  your  
decision.? ?You can?t  t ake 
him ,? Mom  said ?You 
can?t .? The m an slapped 
his por t fol io closed. The 
sof t  sm ack  scream ed 
f inalit y. ?The fost er  hom e 
is only half  a m ile away. 
He won?t  be far .? Tears 
rolled down Mom?s face. 
She was no m at ch for  h im . 
(Pg. 38)



Sen ten ce Var i ety
W hat 's th i s El em en t?

The author  uses sentence 
var iety to get the point across in  
the stor y. I t  usual ly depends on 
what?s happening in  the stor y. 
M ost of the sentences in  the 
book  are m edium  length. Even 
when there is shor t sentences, 
i t  is usual ly dur ing a 
conversat ion between two 
people that are packed with 
in form ation and detai ls.

W e used  to be so happy. Even  af ter  
d i ed , w hen  th i n gs got  har d , 
n oth i n g w as so bad  because w e 
w er e together . Bu t  then  th i n gs got  
har der , an d  the gover n m en t  
soci al  w or k er s star ted  com i n g by 
ou r  house. Star ted  pu l l i n g us 
apar t , because ther e w as n ever  
en ough m on ey. For  food . For  
cl othes. For  the day-to-day 
n ecessi t i es. (Pg. 14)

W hy does i t  m at ter ? 
I t?s good to have sentence 

var iety because the stor y jum ps 
fr om  m any di fferent types of 

dialogue. Such as 
conversat ions and thoughts 
fr om  M alcolm . W ith a stor y 
l ike th is i t  works because i t?s 

fr om  a f i r st  person perspect ive 
so i t  shows a var iat ion of 
di fferent k inds of text.

W hat 's the i m pact  on  the r eader  
The style of each sentence m akes i t  easier  for  the reader  to 

understand cer tain  th ings. I t  wouldn?t help the stor y i f  i t  
was al l  long sentences because som e conversat ions would 
be drawn out. I t  wouldn 't  be real ist ic to the reader  i f  al l  the 

conversat ions had long sentences.



M y Em u l at i on : The Get  Back
Shi r a al w ays tol d  us that  th i s l i fe w as gon n a be d i f fer en t . Bu t  ever yth i n g she sai d  
becam e l i es on ce the i n ci den t .

Ph i l adel ph i a, PA 2002

The gan g al w ays th r ew  cr azy par t i es at  M a?s house. She w as al w ays goi n g ou t  an d  
stay i n g at  w hoever  d r ug deal er ?s house w as payi n g her . She even  d i d  i t  at  the house 
som e n i gh ts. I t  tor e m e apar t  hear i n g that  happen  i n  the n ext  r oom . I  hated  k n ow i n g 
w hat  she w as doi n g to hel p  pr ov i de for  us, I  just  w i shed  w e had  a bet ter  l i fe. 
Som eth i n g l i k e Ton y?s. Ton y w as m y best  f r i en d  an d  sor t  of  m y r i gh t  han d  m an  
accor d i n g to the gan g. H e al w ays had  the n ew est  Ai r  For ce 1s an d  Pol o Sh i r ts, he 
w as the best  d r essed  fel l a i n  the ci ty. I f  I  had  that  l i fe I  w ou l dn ?t  have had  m y f i n ger  
on  the t r i gger  as m an y t i m es as I  d i d  or  the al cohol  i n  m y system  ever y n i gh t  to cope 
w i th  the pai n  m y m other  gave m e ever yn i gh t . The par t i es w e th r ew  con si sted  of  bi g 
bootys an d  f l y  dudes gr i n d i n g on  each other  al l  n i gh t . I t  w as an other  th i n g to get  m y 
m i n d  of f  of  m y fam i l y?s st r uggl e.

New  Yor k , NY 2008

W e cam e a l on g w ay f r om  those days. I  fel l  of f  w i th  m y ow n  si ster  i n  the pr ocess. W e 
al w ays had  ou r  l i t t l e f i gh ts bu t  th i s on e w as the w or st  on e w e?ve had  ever . I t  star ted  
as a l i t t l e d i sagr eem en t  bu t  then  i t  got  tak en  som ew her e i t  d i dn ?t  n eed  to go. Sh i r a 
star ted  by sayi n g, ?you  n eed  to get  you r  act  together  you?ve been  on  the r un  for  
dam n  n ear  hal f  you r  l i fe.? I  tol d  her , ?I?ve been  pr otect i n g us f r om  ever yon e m om  
f *****  over !? She cr i ed  sayi n g, ?Ok ay, so w hat  you?r e st i l l  m y br other  I  just  w hat?s 
best  for  you . You r  gi r l f r i en d  i s the d i r t i est  gi r l  you?ve m et  her e she on l y uses you  for  
you r  m on ey.? I  cam e so cl ose to h i t t i n g m y ow n  si ster . The thoughts goi n g th r ough 
m y head  w er e ter r i bl e. Sh i r a al w ays tol d  m e she car ed  abou t  m e bu t  i f  she d i d  she 
w ou l dn ?t  have l et  m e get  to th i s poi n t  i n  m y l i fe.

I used Elem ent  #1 (Im pact ) by shar ing a l i t t le background about  Ed (t he m ain 
charact er ). I was t rying t o m ake t he reader  feel sym pat het ic for  h im . I want  t he reader  
t o feel l ike no one should have t o go t hrough what  he?s going t hrough.

I used Elem ent  #2 (Descr ipt ive Language) by t rying t o add words t o help you 
see/ im agine t he st ory in your  head. Like you see t he m ovie t o t he book  in your  head. I 
want  t he reader  t o t ake m y words and m ake t hem  a visual.

I used Elem ent  #3 (Sent ence Var iet y) by having som e shor t  sent ences and som e 
m edium  t o long sent ences. I want  t he reader  t o t h ink  t h is is as realist ic as possible 
since it ?s som eone's l i fe st ory. I don?t  want  you t o t h ink  t h is is unrealist ic because t hat  
person wouldn?t  really t alk  t hat  m uch in a conversat ion. I didn?t  want  t o add 
unnecessary words.



Abou t  The Au thor s

I l yasah  Shabazz , w ho w as bor n  
on   Ju l y  22, 1962 i s the th i r d  
daughter  of   M al col m  X.  She i s 
an  au thor , com m un i ty  or gan i zer  
, soci al  act i v i st , an d  a 
m ot i vat i on al  speak er . M ost  of  
her  r ecogn i t i on  as an  au thor  
cam e f r om   a m em oi r  t i t l ed  
"Gr ow i n g Up X."

K ai  Payton   i s a sophom or e that  at ten ds Sci en ce 
Leader sh i p  Academ y i n  Cen ter  Ci ty , Ph i l adel ph i a, PA. 
H e i sn 't  r eal l y  the fon dest  of  book s bu t  i f  the top i c i s 
som eth i n g he r eal l y  en joys he can  get  i n to i t . Som e 
top i cs he en joys ar e d r am as, th r i l l er s, an d  m yster i es.


