| NTRO 1

NOTES: WARREN LUTHER, a 29-year-old artist, lives in a
bonmbed out shell of an apartnent in Philadel phia, PA
Slammed with student |oans from7 years ago and struggling
with a depression fueled artist’s block, Warren has been
westling with nental health for the past year or so of his
life.

Just barely staying afloat, Warren has becone desperate for
any sort of creative or artistic ideas. On the outside, he
nmerely appears to be a reserved, non-social type of person.
He communicates little with his famly and has virtually no
friends to speak of.

FADE I N on NI GHTTI ME EXT. WARREN S STREET

There is a green street sign readi ng AMERI CAN ST. Fai nt
noi se of cars can be heard in the background.

I NT. WARREN S APARTMENT

The walls and ceiling are uncovered, the naked wooden boards
exposed to the inside of the roons. The roomis nessy, wth
art supplies scattered across the floor. On one of the far

wall's, there’'s a clothesline with a small nunber of cl othes

hanging fromit. |In a corner behind a dresser, a stack of
unused drywal | | eans against the wall.
WARREN sits at a desk near a wall, though it’s crooked and

not entirely flush against it. A blank piece of paper |ays
on the desk while Warren stares blankly at the corner of the
desk, the eraser of a pencil pressed against the bottom of
hi s chin.

After several nonments of blank staring, he noves his witing
hand to begin putting sonething down. He draws a single |ine
on the paper before stopping, pencil tip still pressed down.
Anot her nonent passes and he drops the pencil, crunples up
the paper and tosses it to the floor where it lands in a
mass pile of other crunpled up papers.

Warren slowy stunbles along, half-mndedly, falling into
bed fully cl ot hed.

CUT TO BLACK



NOVEMBER 3RD - THERAPY 2
The screen is still black. The sound of a heart-beat slowy
pul sating in the background. Wite noise quietly begins, and
slowy builds until it’s near overwhel m ng. Just before it

overtakes the heart-beat, all of the noise is interrupted
and silenced by a nuffled woman’s (Dr. Wtten’s) voice.

DR. W TTEN
How nuch sl eep did you get | ast
ni ght ?

| NT. OFFI CE ROOM

Warren is seated in a | eather chair |ooking absentm ndedly
down at his thunbs. A nonent passes in silence before the
woman tries to get his attention

NOTE: Throughout this whol e scene, we never see the wonman’s
face. There are sone POV and OVER THE SHOULDER shots from
her perspective, but we never directly see her face.

DR. W TTEN
Varren?
(The woman’ s voice is
prof essional, calm and ki nd,
that of a therapist. From now
on, referred to a therapist.)

WARREN
Oh... sorry, what... what was the
guesti on?

Warren has a very tired sound to his voice like he’'s nostly
out of it. H's speech is slow, alnost |abored, and he pauses
and thinks frequently. He has no attitude so to speak or
really much of any other enotion in his voice at all

DR. W TTEN
| was asking you how nmuch sl eep you
got last night.

WARREN
Oh, uh... what, you nean like...
hour s?
DR. W TTEN
Yes, | think that would be hel pful
WARREN
Um.. | think I... went to bed at
around, one, one-thirty, maybe? And
| got up at... uh... seven.

Seven-thirty. | think.

( CONTI NUED)
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DR. W TTEN
Ok, so six-ish hours, roughly?

Warren stares idly again, showi ng no reaction or response to
t he questi on.

DR. W TTEN
Warren?

Warren continues to not respond.

DR. W TTEN
VWarren? \Warren.
(Her voice raises wth each
time, although nunber to nuch

| ouder, i.e. never a shout.)
WARREN
(Snappi ng back to attention
slowy.)
Ch... sorry, what was it?
DR. W TTEN
Warren, | need you to confirmthat
you had six hours of sleep |ast
ni ght .
( pausi ng)
Can you do that?
WARREN
Oh, I... uh... no, | don’'t think
so. | think I fell asleep later
than... than that...
DR. W TTEN
When did you fall asleep?
WARREN
|’mnot... not sure. Didn't check
the tinme... | think, uh... three?
Maybe? Not |ater than... than four,
| think...
DR. W TTEN
X... so, three to four and a half
hours of sl eep.
DR. W TTEN
(si ghing)

Warren, we’'ve tal ked about this.
You need to sl eep nore.

( CONTI NUED)
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WARREN
Yeah, | know... | just... take
tinme. To fall asleep, | guess...
DR. W TTEN

I f you know you take tine to fal

asl eep, maybe you should try going
to bed earlier. Especially when you
have early nornings.

WARREN
| know. ..

DR. WTTEN
Are you sure you don’t want to nove
t hese sessions? | told you, they
don’'t have to be so early.

WARREN
No, no... | need themin the
norning, it... clears ny head, for

| ater on. Besides, the night
get’s... get’'s nmy head noving

better. For the art, | nean.

DR. W TTEN
But you' re head’ s not clear. | know
you' re still having problens. Maybe

a change of pace could hel p you.

WARREN
No... no, | don't think so..

A nonent passes, the only noise being the pencil scribbling
of the Therapist’s note-taking.

DR WTTEN
..., how about we tal k about
sonet hi ng el se? How about your art?

WARREN
Ch, you know... it’s going, it’'s
going... | think I just need a
little nore time. R ght headspace,
if... if you know what | nean.

(1 ong beat)

| started keeping a... uh... a
dreamjournal, like... like you
sai d.

DR. W TTEN

That’s good. Have you put any
dreans in it yet?

( CONTI NUED)
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WARREN
Nno... I... just started it the...
the other night, | haven't had a...
a chance, yet.

DR. W TTEN
Well, as long as you feel Ilike

you' re maki ng progress.

WARREN
Yeah. Progress...
(trailing off)

| NT. SUBWAY PLATFORM

Warren stands on his own, silently waiting for a train. H's
eyes are glazed and hardly open, and he repeatedly seens
close to nodding off on his feet. After a nonment of him
standi ng there, the voice of the therapist can be heard
again, on top of the scene.

DR WTTEN
Warren, before you leave... Do you
remenber what day tonorrow is?
WARREN
It’s... it’s... Tues- No, no, it’'s

Wen-1t’s Wednesday.

DR. W TTEN
Tonorrow i s Tuesday, Warren.
(taking a deep breath) )
But do you renenber the date
t onor r ow?

WARREN
Uh... Cctober... Cctober, the...

Atrain pulls up to the platform speeding past where Warren
is standing, before slowy conming to a halt.

DR. W TTEN
It’s Novenber 4th tonorrow. Do you
remenber what day Novenber 4th is?

WARREN
Tue- Tuesday. ..
DR. W TTEN
Warren, | know it’'s hard, but

pretending like it isn’t happening
doesn’t nmean it’s not happeni ng.

( CONTI NUED)
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Warren steps onto the train, few people on the same car as
him | eaning against the wall and tapping on the w ndows of
t he doors repeatedly.

VWARREN
... Birthday.

DR. W TTEN
And which birthday is it?

WARREN
... Thirty. Thirtieth.

Warren | ooks as though he mght fall asleep on the train
whi | e standi ng up.

DR. W TTEN
Now. | want you to promse ne, if
you have any thoughts of doing
anything, call ne right away. If

you get any thoughts at all, | need
to know.

WARREN
Hmm

DR. W TTEN
| know it feels slow, but we're
maki ng real progress here. | know

we are, even if you don’'t think so.
Just don’t throw that progress
away, Warren.

There’s a brief pause.

DR. W TTEN

| need you to say it, please.
WARREN

... | promse

Warren cl oses his eyes and slunps against the wall slightly,
appearing to have fallen asl eep.

DR WTTEN
Good. Good.

Anot her brief pause.

DR WTTEN
Oh, Warren, before you go- Try to
get outside sonme, this week? At
least a little.



CUT TO BLACK

NOVEMBER 3RD - ENTRY #1 3

The screen remai ns bl ack. The same throbbi ng heartbeat can
be heard, faintly, slowy building up yet agai n. Heavy

br eat hi ng, soundi ng as though fromthe nose, can be heart
buil ding as well. The sanme white noise plays. Before
reaching a climax, it’s yet again interrupted, this tine by
the sound of a train screeching to a halt.

Warren is jolted awake by the sudden noi se and stopping of

the train, though now he’s slunped in a seat on the train.

He blinks and gl ances around, not altogether confused,

al though he does seemnot entirely certain as to how we got
where he is.

After a long beat, Warren rises fromhis seat and nakes his
way out fromthe train onto the platform

EXT. CTY STREETS, DAYTI ME

He heads towards his apartnent, wal king down the streets in
tired silence, with the noise of cars and pedestrians around
him At one point, he wal ks past a church.

I NT. WARREN S APARTMENT

Eventual |y, he reaches his hone, going up the steps until he
maekes it to his apartnent. He funbles the keys before
finally opening the door, stunbling through the apartnent

m ndl essly and falling back into his bed. The clock on his
ni ghtstand reads 12:43 P.M, Nov. 3rd. He stares out the

wi ndow for a tine, eventually closing his eyes and falling
asl eep.

Warren still lays in bed, opening his eyes. The soft sound
of rain can be heard in the background. The noi se of water
dri pping can be heard fromw thin his house, before show ng
a small puddle in the corner of the room wth water
droplets falling in every now and agai n.

Slowly, Warren gets out of bed, staring out the w ndow
seeing the rainy sky. Hs clock says 1:55 P.M, Novenber
3rd. He spots the journal on his nightstand and | ooks at it
for a while.

A voi ceover of Warren witing in the journal is played over

hi m maki ng his way over to the small kitchen/dining area of
hi s apartnent.

( CONTI NUED)
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VWARREN
(voi ce-over)
Journal entry... nunber one.

The interior of a refrigerator, dark at first, so it’s
unclear what it is. It then opens, with Warren | ooking in
it, going through the contents in search of food. Mostly
everything inside seens to be |leftovers of take-out or fast
f ood.

WARREN
(voi ce-over)
This is nmy... dreamjournal... |

guess.

Eventual ly, he settles on a small styrofoam container, which
he funbl es over slightly as he takes it fromthe
refrigerator

WARREN
(voi ce-over)
| haven't really had many dreans
yet, so l... guess this is just...
t he introduction. O sonething.

The refrigerator closes slowy, and when it finally shuts,
Warren noves to the microwave. As the voice-over continues,
he puts the food inside and sets the tinme. For a nonent, it
seens |like he forgets to actually hit start since he stil
seens tired.

WARREN
(voi ce-over)
| don’t know... this is supposed
to... help, | think. Keeping track
of ideas.

He stares down at the counter, breathing slowy as the food
heats. Wen the m crowave finishes, the beep seens to
startle himslightly, and he quickly tries to slap the open
button. He msses the hit, and then feels around before
finally pushing the button.

WARREN
(voi ce-over)
Dr. Wtten told nme that... at
least. | think she- she’s right...

probably. She's supposed to be. To
be hel ping ne. She- Maki ng
progress, we, we... | think...

Warren trails off as he sits down at his table, with the
food in front of him He stares at it, silently. Hs left

( CONTI NUED)
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eye squints partially shut, alnost as if he's confused by
what’s in front of him Once again, white noise begins to
build, alittle nore softly this time, but still obvious.
The canera gets very slowy closer to his face. The noise is
once again cut off abruptly. W never see Warren eat any of
t he food.

NOVEMBER 3RD - LATE NI GHTS 4
EXT. CTY STREETS, N GHTTI ME

Warren wal ks down the city streets. The pavenent and the
ground are still danmp, but the rain has stopped. It’s not
clear what tine exactly it is, but the sky is dark enough to
be obviously | ater on.

As he wal ks, he cones across a bar/pub, with a viewinto the
interior. He can see people inside, drinking, eating,

tal king, and | aughing. He stops and lingers for a tine,
staring inside for a while. Hs |eft eye squints partially
once again while he | ooks.

The noi se of the people inside starts to grow. The sounds of
gl asses clinking, food being chewed, the murnmurs of speech,
start to get |ouder and | ouder. He | ooks away abruptly,
closing both his eyes and taking a deep breath. After

anot her nmonment of standing still, he wal ks on.

He rounds a corner and sees a clearly drunken man, | aughing
and stunbling towards him The two collide with each ot her,
Warren remai ni ng bl ank-faced while the nan continues to

| augh. He leans into Warren slightly, speaking drunken

gi bberish and slurring his word.

DRUNK
Hu-woah there, sorry. Mmny bad...
(He continues to nunble
unintelligibly while |aughing
and bur pi ng drunkenly)

Warren gently shoves the drunk off of him pushing himto
the side. The man stunbl es al ong, bunping into the wall on
the way to the bar. Faintly, he can still be heard | aughi ng
and munbl i ng nonsense.

Directly in front of him right fromwhere the nman cane,
Warren sees a dunpster, with a puddle of vomt on the ground
next to it. He stares down at it for a time before finally
starting to wal k again. Wthout paying nuch attention, he
steps directly through the puddl e, not even reacting to the
vomt on his shoe.
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NOVEMBER 3RD - PHARMACY 5
| NT. PHARMACY

The gl ass door swi ngs open, the bell above the entrance
jingling. Warren enters the building, a brightly Iight
pharmacy with aisles of shelves filled with various itens.

Warren slowy shuffles through the aisles, towards the
counter at the back of the pharmacy. A PHARMACI ST uniform
stands idly, nmaking hinself | ook busy. Warren m ndl essly
rubs his hands agai nst the shelves and touches itens as he
wal ks.

Just before reaching the counter, WArren stops at one of the
shel ves and stares at its contents. He takes one of the

vari ous boxes fromthe shelf and flips it through his hand.
At this point, the pharmacist has noticed himand is
glancing up at him waiting for himto approach.

Warren continues to stand still, |ooking down at the box,
for a short tine, while the pharnmaci st grows nore and nore

i npatient. Eventually, Warren accidentally drops the box and
gazes down at it for |onger than necessary, before finally
slowly picking it back up and placing it on the shelf.

The pharmacist, who's staring at Warren by this point,
clears his throat loudly. Warren | ooks in the general
direction of himas if he’s not entirely sure where the
noi se originated. He | ooks around the vicinity of the man,
hi s eyes even passing over hima few tines.

The pharmaci st gl ances around for a nonment, before trying to
get Warren’ s attention.

PHARMACI ST
Sir?

Warren | ooks up at the pharnmacist, but his stare is enpty
and he seens to | ook straight through him

PHARMACI ST
...Sir? Can | help you?

Warren blinks, seemingly finally noticing himfor real. He
drifts over to the counter slowy.

WARREN
Do... do you sell, like... sleeping
pills?

( CONTI NUED)
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PHARMACI ST
Yes.

The two stare at each other for a seem ngly strange anount
of tine.

WARREN
.Can 1... can | get sone?
PHARMACI ST

Do you have a prescription?
Warren blinks and gives himan al nost confused | ook.

WARREN
A... uh... What?

PHARMACI ST
Do you have a prescription for any
drugs here?

WARREN
Oh... |, uh... No.

PHARMACI ST
(si ghi ng)
| f you’ re | ooking for
over-the-counter pills, check the
aisle | abel ed as "Over-the-counter”
pills. The pills back here are for
prescription pick-up only.

VWARREN
Oh... ri... r-right.

Warren turns and gazes across the store, |ooking for the

af orenenti oned ai sle. Eventually, he nmakes his way through
the store towards the aisle. He finds a section of the aisle
| abel ed "Sleep Aid," where he stops. He brushes his hands
along the shelf until he finally takes one of the boxes into
hi s hand.

Before leaving the aisle, Warren shuts his eyes and presses
the box up to his forehead, knocking it against hinmself a
few times. He stops, holding the box against his head while
hol ding his breath. After a few nonents, he lets out one

| arge, | abored breath.

He approaches the counter once again and places the pills on
top. The pharmaci st rings up the box.

( CONTI NUED)
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PHARMACI ST
That’ s twenty-one ei ghty-four.

Warren slowy pulls bills out of his pocket, each of them
slightly crunpled and fol ded. He puts the noney directly on
the counter. After paying, he takes the pills and turns to
wal k away.

PHARMACI ST
Wi t- your change.

Warren turns back and goes to take the change fromthe man.
He pauses for a noment when he notices he’'s about to take it
fromthe pharmaci st directly. He cups his hand and lets the
nmoney get dropped into his hand. He squeezes it tightly,
causing it to crunple slightly, and jans it into his pocket.

He stands for a nmonment, staring down at the small | am nated
sign dangling fromthe counter. It reads, "Don't Pop Pills -
Take Drugs Responsibly."” After a nonent of staring at the
sign, the white noise very quietly begins to start playing.
It gently builds but is interrupted by the pharnacist’s

voi ce before getting very | oud.

PHARMACI ST
Sir?

Warren blinks, glances up at the pharnacist, and begins to
wal k towards the exit. Wien the jingling noise of the door

pl ays,
CUr 10O

NOVEMBER 4TH - A CHANCE TO SLEEP 6
I NT. WARREN S APARTMENT

Warren stunbles through his apartnent, trying to open the
box and renove the bottle of pills. After a brief struggle,
he tears the box open and tosses it to the floor carel essly.
He takes the bottle, examnes it very briefly, and then
opens it. He takes several pills at once, clunsily places
the bottle on his bedside table, and falls into his bed. H's
clock reads 12:14 A M, Nov. 4th.

CUT TO BLACK

Once again, the sane white noise begins to build, with the
sound of heartbeat and breathing. It builds close to the
poi nt of overtaking everything, before abruptly being
interrupted by the sound a sudden hal f-snore. (The kind of
snore you hear when soneone snores thensel ves awake.)
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NOVEMBER 4TH - ENTRY #2 7
I NT. WARREN S APARTMENT

Warren |lays face down on his bed. Slowy, his one exposed
eye opens. His clock reads 8:21 A M, Nov. 4th

Ever so slowy, Warren clinbs fromhis bed. He goes about
his norning routine while a voice-over fromhis plays.

WARREN
(voi ce-over)
| suppose this is... entry nunber
2. Dreamjournal... dreans... |

dreant of..

Wth nuch effort, Warren changes his clothes. Wen
attenpting to change his pants, he realizes that he slept
with his shoes on. He renoves them only to i mediately put
t hem back on the second he’s changed his pants.

WARREN
(voi ce-over)
| dreamt of tonorrow or, today...
| guess. Today... 30 years. 30 |long
years... and |'ve got... a... got
a. .

Warren goes through his kitchen in search of food, trying to
find sonmething that he can eat. Eventually, he settles on a
bow of dry cereal and a single slice of un-toasted bread.
He fills up a cup of water in his faucet, staring idly
forwards. The glass begins to overflow with water until he
finally notices.

WARREN
(voi ce-over)
Today... tonorrow... is there a..
what’ s the difference? Today and
tonorrow could just be a... a long
day... But they... why... just
"cause | slept alittle in between?

Warren sits at his dining table, eating his feeble breakfast
in extrenely small bites while | eaning over his journal and
witing slowy.

WARREN
(voi ce-over)
When does today end? Maybe today is
just a part of yesterday... and
tomorrow will cone... Is that what
| dreant of? Today is yesterday...
and tonorrow skips today...

( CONTI NUED)
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Warren stops eating and stares down at his journal intently,
with an al nost confused expression on his face.

After a short noment, as the camera noves closer to his
face, the famliar white noise cones back faintly. Once
again, it builds, though it doesn't get very far. It’s cut
of f by the sound of his netal spoon falling from being

bal anced agai nst the edge of the bowl. The noi se causes him
to blink and stare at the spoon.

WARREN
(voi ce-over)
Maybe now... | could get sone...
sone work... done..

Slowmy, Warren makes his way over to his desk, where there
are still stacks of papers and various different witing
utensils and art instrunents. He sits down in his chair and
stares over the contents of the desk for a tine. He takes a

pencil in his hand and | ooks as though he's going to start
writing/drawi ng sonething. He pauses, and after a nonent he
drops the pencil. He closes his eyes and starts rubbing his

face/eye with one of his hands.

NOVEMBER 4TH - GETTI NG OQUTSI DE SOVE 8
EXT. CTY STREETS, DAYTI ME

Warren wal ks around the streets of his nei ghborhood, just
| ooki ng generally dull and depressed. He stares down at the
ground in front of him for the nost part.

Cars nove past himin the streets, while buildings seemto
drift back behind him At one point he crosses the street

wi t hout paying any attention. A car stops abruptly, to not

hit him It honks loudly, and he stops in the mddle of the
crossing. He slowy | ooks up at the car to his side,

seem ngly examning it, as if he’s not entirely sure what’s
happeni ng at this nonent.

The car continues to honk as if the driver is leaning n the
horn. Warren | ooks around for a nonent and realizes that
many peopl e have stopped and are staring at him Whenever he
makes eye contact with any of them quickly try to | ook away
and go back to wal ki ng.

Finally, Warren noves out of the way of the car. He keeps

m ndl essly wal ki ng down the sidewal ks before the sane church
he wal ked by in an earlier scene. The bell at the top tolls,
causing himto stop and | ook up at the steeple. He stares at
it for a tine, slowy approaching the fence and gate that
surrounds the church, gripping one of the bars in his hand.
He stares intently for sone tine.

( CONTI NUED)
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Suddenly, a small CHI LD runs around the corner and
accidentally bunps into Warren. He takes a nonent to take
his gaze away fromthe steeple, but he eventually | ooks down
and sees the child.

CH LD
Sorry.

Warren doesn’t respond and sinply stares at the child.

CH LD
M ster, are you okay?

A young wonman, the child s MOTHER, comes around the corner
and places her hand on his child s shoul der.

MOTHER
| told you not to run so far,
honey.

CHI LD

Monmry, he | ooks tired.

The nother glances up at Warren briefly, who's still staring
at them She gets a | ook of near-panic on her face and
starts speaking nore briskly.

MOTHER
Cone on honey, tine to go now.

CHI LD
| s he okay?

She starts to pull the child away from him

MOTHER
Just | eave him al one, sweetie.
CHI LD
Does he need sonet hi ng?
MOTHER
Not hi ng we can give him honey, now

conme on.

The two get further and further away, but Warren watches
them go, wth that sane near-confused | ook of his.

CH LD
Does he need hel p, Momy?

( CONTI NUED)
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MOTHER
Not from us, honey. Just let him
be.

Warren continues to sinply stare after themsilently.
| NT. WARREN S APARTNMENT

Warren is back in his apartnent, sitting on his bed directly
next to his nightstand. The clock reads 10:21 A M, Nov.

4th. He's holding his hands up to his face, with his eyes
shut tightly. After a nonent, he closes one of his hands
into a fist and begins beating it against his forehead
repeat edly and aggressively.

When he finally stops, he keeps one of his hands on this
head and takes the bottle of pills into his other hands. He
dunps several (far too many) pills straight into his nouth
and then falls into his bed. He stares straight up at the
ceiling.

WARREN
(voi ce-over)
Happy birthday.

Warren’ s eyes cl ose.

NOVEMBER 5TH - ENTRY #3 9
I NT. WARREN S APARTMENT

Warren lays in bed. H's eyes stay closed for quite sone
time. His clock reads 1: 07 AAM, Nov. 5th. Eventually, he
opens his eyes. He slowy gets up out of bed and throws on a
j acket .

EXT. CTY STREETS, N GHTTI ME

Warren wal ks down the streets, in the black of night. The
si dewal ks and streets surroundi ng himare danp and dri ppi ng,
signifying that it rained once again, while he was asl eep.

NOTE: The followi ng sequence of voice-over plays over Warren
wal ki ng down the streets while crosscutting with anbi ent
shots of the city around him as well as the sparse but
present trees and plant life as he wal ks by it.

WARREN
(voi ce-over)
| dreant of noss |ast night.
Moss... danp and soft... grow ng,
slowy... but surely... Geen, and

( MORE)
( CONTI NUED)
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WARREN (cont’ d)

eneral d, and jade... vibrant and
verdant, like the jungle... it
grows on rocks... and trees..

growi ng towards the north.

Warren wal ks through the street mndlessly, |ooking off into
space.

WARREN

(voi ce-over)
Facing north. Facing forwards...
novi ng forwards. But trapped...

stuck there, in the jungle... no
way to escape. No way out... no
freedom. .

At one point, Warren wal ks by the subway station near his
apartnment. He stops and stares at it for sone tine,
contenpl ati ng whether to get on it.

WARREN
(voi ce-over)
Supposed to hel p... supposed to
help... help... Dr. Wtten could
be... could be right... help...
coul d use sone help... the noss
coul d use sone help. ..

Warren decides to not get on the subway, and begins to wal Kk,
much nore quickly, in the other direction.

WARREN

(voi ce-over)
The nobss was beautiful... in a sad
way... all alone. Al by itself.
Beauti ful and alone. Al alone..
G owng and brilliant. Like gens..
jade, enerald... | wote that
al ready. Crystal noss... like
scales on a lizard... a shining
aurora underneath... instead of in

t he sky...

Warren reaches the church, where he stops and stares once
again at the steeple. He holds on the fence and drifts
cl oser and closer to the gated entrance of the courtyard.

WARREN
(voi ce-over)
| amthe noss... green and gl ow ng,
shining and crystallized. Al one.
Brilliant, and beautiful, and
( MORE)

( CONTI NUED)
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WARREN (cont’ d)
alone. My mind is the noss..

facing north... facing ahead... but
trapped... stuck... there's
sonething out there... pry the noss
free... sonething..

As he stares up at the steeple, the white noise, breathing,
and heartbeat cone back. It grows quickly and loudly, until
being interrupted. Only this tine, it isn't interrupted by a
noi se. The noise cuts off by itself, though the heart beats
a couple nore tinmes after the noise stops. The white noise
is interrupted when the screen

CUT TO BLACK

NOVEMBER 6TH - DRAW NGS OF MOSS 10
I NT. WARREN S APARTMENT

The roomis dark, with the only sources of |ight com ng from
the street lights through the nighttine w ndows, and the dim
| anp above the desk in the center of his room

The clock on his nightstand reads 2:43 A M, Nov. 6th.
Warren is sitting at his desk, with papers littering the

fl oor. Each one has splotches of green paint, pencil

wat ercol or, etc. He's staring down intently at the paper in
front of him covering it with green paint.

Warren seens nmuch active, though he doesn’t appear very
awake. He's jittery and wi de-eyed, and there are several
enpty coffee nugs on his desk, on the floor, and on the
table in his kitchen. Next to the paper that he’'s already

drawi ng on, his dreamjournal |ies open, towards the
ceiling.
WARREN
(voi ce-over)
Geen... Line... Adive... Forest...

Jungl e, Fern, Pine. Mnt.

Warren scratches his face aggressively and then slides the
drawing off to the side so that it falls to the floor. He
t akes anot her piece of paper fromthe stack and begins
scribbling on it.

WARREN
(voi ce-over)
| need it right. Al of them
They' re all right. But they need
nmore... sonething... mssing...

( MORE)
( CONTI NUED)
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WARREN (cont’ d)

green... Hunter... ranger..
mantis... teal. Celadon? Pastel..
Br unswi ck. .

Warren slides the second paper off to the side, and once
again pulls out a new one. He imedi ately starts draw ng on
it.

WARREN

(voi ce-over)
Sonething... nossy... | need to...
There’s nbss. So nmuch noss... how
could I ever... ever paint all of

it...

A gentl e buzzing sound begins to play. Warren continues to
scribble for a noment before he realizes it’s his phone.
Slow y, he renoves his phone fromhis pocket, places it on
the desk, and stares at it as it rings. The contract reads
"Dr. Wtten".

The phone continues to ring, wthout himanswering. After a
time, it stops ringing and goes to voicemail. Dr. Wtten can
be heard | eaving a nessage.

DR. W TTEN
(voi cenai |)
Hey, Warren... | don’t nean to
bot her you so late, but I... woke

up, and | just couldn’t help but
get a little worri ed.

She pauses, and Warren faintly goes to reach for the phone
but stops when she speaks agai n.

DR. W TTEN
(voi cenai |)
Hopeful Iy, you didn’t answer since
you' re asleep. | just... didn't
hear fromyou at all since Mnday,
and | felt like |I should make sure
everything is fine.

She pauses again, and Warren picks up the phone. He stares
at it, and she begi ns speaking it again.

DR. W TTEN
(voi cenai |)
| don’t know... | just...
(si ghing)
maybe |’ mcrazy, | don’t know.
(gives a small, half-chuckle)

( MORE)
( CONTI NUED)
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Warren answers the phone,
Warren sinply sits there,

DR. WTTEN (cont’d)
Keep this up and maybe | should see
a therapi st nyself, huh? Wll,
anyway... just call nme back in the
nor ni -

brief tine.

DR. W TTEN
(phone)
....Warren? Warren, are you there?
WARREN
... yeah... 1'"m..
DR. W TTEN
(phone)
Jesus, did | wake you up? |I’'m
sorry, | shouldn’'t-
WARREN
No, no... | was... awake,
al ready. ..
DR. W TTEN
(phone)
(sigh)
O okay. What are you doing, then?
Wiy are you still awake?
WARREN
| was... art... |, uh... | was

pai nti ng sone things...

DR. WTTEN
(phone)
kay... Warren, it’s really late...
have you... have you been sl eeping?
WARREN
... uh... | slept some... | took

sonme pills, that | got fromthe
pharmacy... to help...

DR. W TTEN
(phone)
When did you buy then?

20.

cutting her off m d-sentence.
with the phone to his ear, for a

( CONTI NUED)
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WARREN
... Mnday... night. Mnday night.

DR WTTEN
(phone)
How nany have you taken? Do you
r emenber ?

WARREN
| don’t, uh... a few .. | think..

DR. WTTEN
(phone)
Warren, when was the last tine you
sl ept?

WARREN
That was... that was Tuesday. ..
during the day.

DR WTTEN
(phone)
Tuesday. .. \Wen, during the day?
Around what tine? Can you try to
remenber that, for ne?

WARREN
From.. | think around... uh, 11 in
the norning, or so... until,
m dni ght, or... or sonething..
DR. W TTEN
(phone)
(sighing heavily)
Warren... that’'s 24 hours since you

| ast slept. Your setting a very
unheal thy sl eep pattern for
your sel f.

WARREN
But I finally... finally have
sonething to... sone art... | just
need a... alittle nore..

DR. W TTEN
(phone)
| know, | know, but what you really
need is sleep, Warren. Please, for
your own sake, just take one of
those pills and get sone rest.

( CONTI NUED)
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WARREN
| don"t... | don’t know, if... I,
uh. .
DR. W TTEN
(phone)
(speaking slightly nore firmy than
usual ) Ckay, Warren, | need you to

listen to nme, please. You need your
sl eep. What | need you to do, what
you need to do for yourself, is to
take a break fromwhat you're
doing, and go to bed. In the
nor ni ng, around noon or so, |'m
going to cone over to visit you
You can show ne you’ ve been wor ki ng
on, and we can work out the best
way for you to keep a good sl eep
schedul e, okay? Are you hearing ne,

Warren?
VWARREN
uh... okay... okay.
DR WTTEN
(phone)
Alright... good. Good. I'll see you

t onorrow. Goodni ght.

The phone hangs up, and Warren stares down at it for a
noment .

WARREN
Yeah... night...

Warren slowy stands fromhis chair and stunbl es towards his
bed. He takes a couple of the pills and falls into bed.

After a nonment, his eyes begin to close.

NOVEMBER 6TH - DOCTOR' S VISIT 11

I NT. WARREN S APARTMENT

Warren is laying in his bed, still asleep. The clock at his
side reads Nov. 6th, 11:57 A M There’s no noi se other than
t he sound of running water, like froma faucet. Slowy, the

noi se of the faucet builds, getting | ouder and | ouder.

After a few nonents, a faint thunping can be heard in the
background. As the water noise builds, the thunping
increases in force, but remains nuffled. When the noise of
the faucet reaches a breaking point, it’s suddenly cut off
by a |l oud, clear knock on Warren's door.

( CONTI NUED)
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Warren is woken up by the knock. He looks into his kitchen
and sees the sink, on and pouring water out of the faucet.
He stares at it fromhis bed for a nonent, until there's
anot her knock on the door. He clinbs fromout of his bed and
makes his way over to the door. He opens it to a slightly

di stressed-l1ooking Dr. Wtten. He stares at her for a nonent
wi t hout speaki ng.

DR. W TTEN
Varren?
Warren still doesn’t respond, only seeming to stare through
her as if he’'s already forgotten she’s there.
DR. W TTEN
Warren- Warren, | called you | ast

night? | told you | was com ng
around noon.

Warren | ooks back into his roomand sees the clock. Now it
reads Nov. 6th, 12:21 P.M He | ooks back, | ooking down at
his feet and furrowing his brow for a nonent.

DR. W TTEN
... Do you renenber?

WARREN
Y-yeah... right, yeah...

DR. W TTEN
Can... can | cone in?

WARREN
Yeah, uh... sorry, yeah..

Warren opens the door fully and turns back to his apartnent.
Dr. Wtten steps inside and takes a nonent to | ook around.
She notices the running faucet in his kitchen and gives
Warren a worried | ook.

Warren notices and finally turns off the sink. Dr. Wtten
continues to watch himfor a nonent and then begins to | ook
around his room She nakes her way over to the desk in the
center and starts |ooking at the green scribbles that are
littering the table and the fl oor.

DR. W TTEN
So is this what you were talking to
me about ?

WARREN

s-sorry, what?
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DR. WTTEN
These, over here-

She |ifts up one of the sheets, examning it.

DR WTTEN
is this the art you ve been working
on?

Warren suddenly gets an al nost pani cked | ook. He begins to
act slightly overly protective of the art as if he wants to
change t he subject.

WARREN
Ch, that, uh... that’s, n-not,
um.. not finished... yet.

Dr. Wtten | ooks back and forth between Warren and the
pi eces of paper for a nonent, quickly identifying it as a
source of disconfort for him

DR. W TTEN
But it’s what you’ ve been working
on, no?
WARREN
|, uh... it’s... yeah, but it’s
not. ..
DR WTTEN
Can you tell nme about it?
WARREN
| don"t... not, not... really...
DR WTTEN

Are you sure? It mght help you, to
tal k about it.

WARREN
... no, no... | don’t think so.

She | ooks back down at the paper in her hand, before closing
her eyes for a nonent and placing it back on the desk. After
that, she proceeds to | ook around the apartnent again,
taking in the ness and the enptiness.

DR WTTEN
So, Warren, have you... have you
gotten out at all? Since our |ast

nmeeting?
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WARREN

I, uh... alittle, I... | guess.
DR. W TTEN

Do you mind if |I ask what you did?
WARREN

| just, uh, just sort of...

wal ked. . .

She turns to look at him

DR. W TTEN
You wal ked?
WARREN
Y-yeah. .
DR. W TTEN
Anywhere in particular, or...?
WARREN
Just, y’know, around... and..
around the city, | guess.
DR. W TTEN
Al one?
WARREN
Myself and I...

She pauses at the small puddle in the corner of his room and
| ooks up at the ceiling above it. As she speaks, she
crouches over the puddl e and gazes at it.

DR WTTEN
Do you like wal king, Warren?
VWARREN
- Uh... | think so..
DR WTTEN
Do you know why?
WARREN
| think... it’s just... | don’t
know... calmng, or... or
sonet hi ng.
DR W TTEN
Hrm

She stares down at the puddle for a short nonment | onger,
t hen stands up straight.
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DR WTTEN
Wul d you go out for one now?

WARREN
... | guess...

She nods slightly.

DR. W TTEN
And would you mind if I canme with?

WARREN
... | mean... that's, uh... that'd
be fi ne.

DR W TTEN
Okay. Then let’s go.

The two make their way from Warren’s apartnment, noving down
the steps of his building and exiting through the front
door .

EXT. CTY STREETS, DAYTI ME

As they begin to walk, Dr. Wtten subtly lets Warren take
the lead, while still maintaining his pace. She takes in the
surroundi ngs of the pathway that he takes her on, while
Warren stares down at his feet the entire tine.

After a short tinme of walking silently, Dr. Wtten begins to
tal k again.

DR. W TTEN
You live in a very pretty
nei ghbor hood.

WARREN
Mm

DR. W TTEN
| remenber when | npved to
Phi | adel phia, | wanted to live
around here.

VWARREN
Hm

DR WTTEN

You grew up around here, didn't
you?
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WARREN
Mm

DR. W TTEN
Warren?

WARREN
...Sorry, what?

DR W TTEN
| asked if you grew up around here.

WARREN
I, um.. yeah, ... | did...

DR. W TTEN
That nust’ ve been ni ce.

The two wal k in silence for another nonent and Dr. Wtten
| ooks over Warren.

DR WTTEN
So, when you go on these wal ks. ..
do you go the sanme way? Do you ever
head anywhere, or...

Just as she asks this, they wal k past the front of the
church. She notices Warren sl ow down as he stares at the
church, and she stops.

DR. W TTEN
That’s a very pretty church.
WARREN
Doctor Wtten?
DR. W TTEN
Yes?
WARREN

Are you religious?

She stares at the church for a short nonent, seem ngly
t hi nki ng before respondi ng.

DR. W TTEN
No. No, | don't think so. I'm
agnostic, | suppose you coul d say.

He stares up at the steeple.

( CONTI NUED)
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WARREN
Hm

DR. WTTEN
Are you?

WARREN

Once again, white noise slowy fills the background. Warren
continues to stare up at the steeple.

WARREN
| mnot sure...

The white noise is interrupted by a

CUT TO BLACK

NOVEMBER 7TH - A CHURCH I N THE NI GHT 12
I NT. WARREN S APARTMENT

Fade in fromblack to Warren laying in his bed, asleep. The
clock next to himreads Nov. 7th, 1:43 A M After a brief
nonent, his eyes shoot w de open.

EXT. CTY STREETS, N GHTTI ME

Warren wal ks down the streets, heading straight towards the
near by church. He wal ks briskly and with purpose, staring
strai ght ahead at the ground just a few feet in front of
him Hi s surroundi ngs pass by wi thout so nuch as slightly
di stracting him

He reaches the fence that surrounds the church and stops
just in front of the gated entrance. He stares in, past the
fence, for a tinme. Eventually, he begins to nove, slowy
openi ng the gateway and stepping into the courtyard. He
makes his way to the entrance of the church, gripping onto
t he handl es of the doorway and breathing heavily, before
pushi ng them open and stepping inside.

I NT. CHURCH

Upon entering, Warren gazes around the church, taking in his
surroundi ngs. There seens to be no one else inside but him
and after just |ooking around the roomfor sone time, he
takes a seat on one of the church pews. He’'s uncertain of
what he’'s neant to do, and so he only sits in silence for a
tinme.
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He briefly tries to shut his eyes, but after only a nonent
he opens them back up. He spends the next minute or so
trying different things, such as shutting his eyes, bow ng
his head, etc, in an attenpt to find sone sort of religious
connection within the church.

After sitting silently with his eyes shut for a small anount
of time, he suddenly becones aware of a noise com ng from
across the church. He | ooks up towards the noise, and sees a
doorway partly open, with three people, dressed in priest
attire, standing in it rustling with things. (FATHER

G ORA@ NO, BROTHER DENNI'S, and BROTHER ABRAHAM ) He begins to
over hear faint fragnments of conversation.

BROTHER DENNI S
(his speech is stilted and
stuttered, frequently cutting
hi nsel f of f m d-sentence.)
| don’t know | don’t know who he-
what ?

FATHER @ ORG NO
(he sounds nuch nore calm
cool, and collected. He speaks
slowy and snoothly.)
He’'s just a visitor- just a regular
chur ch- goer

BROTHER DENNI S
In the dead of night?

BROTHER ABRAHAM
(his voice is | ow and
growing, with an aggressive
undertone to it.)
W’ ve gotta do sonet hing.

BROTHER DENNI S
Li ke- what do you- |ike what?

BROTHER ABRAHAM
Get rid of him

FATHER @ ORG NO
No, no. He doesn’t know a thing. He
hasn’t even seen us yet.

BROTHER DENNI S

Well, he’s- he’'s gonna- he'll,
he' Il hear us, for sure.
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FATHER G ORG NO

He' Il hear what, three priests
talking? We're fine, it’s fine.
"1l handle it.

BROTHER ABRAHAM
Then handle it.

As the men whi sper from behind the door, Warren continues to
sit there, one eye closed and the other open, staring
towards them Behind the doorway, he can see novenent, |arge
pl asti c bags being shifted around.

When t he second priest opens up the door wider to step out,
he briefly sees the other two. One of themis throw ng nore
pl asti c bags onto a stack. The other is just standing there,
and there’'s a faint glint of something black in his hands.

As the second priest steps out into the church, he turns to

shut the door conpletely. After closing it, he turns to nmake
his way over to Warren. The man is smling a friendly,

wel com ng smle. As he approaches, Warren pretends that his

eyes were closed, still.

FATHER 3 ORG NO
Hell 0? Sir?

Warren opens his eyes again and | ooks up at the priest in
front of him The priest speaks quickly and rapidly, often
cutting hinself off m d-sentence.

FATHER d ORG NO
Good evening. |Is there anything you
need?

WARREN
(gl anci ng around briefly)
... \Wat ?

FATHER A ORA NO
Could | be of service, to you?

WARREN
(1 ooki ng around again, this
time nore obviously)
... This is a... a church, right?

FATHER G ORG NO

(pausing for a nonent)
Well, yes. It would be.
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WARREN
Wll... then... I'"mjust...
prayi ng, then.

FATHER A ORG NO
Well, | guess it’s only because
|’ ve never seen you around here,
bef ore.

WARREN
There's, uh... a first tine, for
everything... | suppose.

FATHER @ ORG NO
Vll, | suppose. What did you say
your nanme was, again?

WARREN
odidn' t.

FATHER d ORG NO
O course. But | only nean, could |
ask you your nane?

VWARREN
... Warren.

FATHER G ORA NO
Ckay, Warren- Well, they call ne
Fat her G orgi no.

Fat her G orgino extends his hand as if to shake Warren’s,
but Warren doesn’t respond. Eventually, the Father drops his
hand hesitantly.

FATHER d ORG NO
Vel . What nmade you cone here
if you don’t mind ny asking?

WARREN
| don’t... really... know. |
just... haven't really been
sleeping... well... | guess.

FATHER G ORG NO
And so what were you | ooking for

her e?

WARREN
| guess... | just... | don't
know... |’ve been |ooking... al
over, for answers, | guess... and |
just ended up... ended up here.
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FATHER A ORG NO
| see. Well, maybe there’s
somet hi ng we coul d-

Warren shakes hi s head.

VWARREN
| don’t know... maybe this... maybe
this was a m stake. ..

Warren slowy begins to stand, when there’s a | oud
clattering sound fromthe doorway. The door falls open, and
a large stack of noney tunbles through the doorway.

BROTHER DENNI S
Son of a bitch- son of a bitch!

While the first priest continues to curse in the background,
the third priest |ooks up and sees the door opened with
Warren staring right at them Quickly, he lifts the object
in his hands- a black pistol- and points it directly at

Varr en.

Qui ckly, before the third priest can fire, Father G orgino
yanks Warren close to himwhile pulling a wad of cash from
his robes. He presses the noney into Warrens’ hands

FATHER d ORA NO
There’ s not hi ng- You saw not hi ng,
do you understand? Run.

He rel eases Warren fromthe grab and | ooks himdirectly in
the eyes. Warren’s expression is one of shock and surprise.

FATHER G ORG NO
Not. A. Word.

Warren wal ks hurriedly down the street, away fromthe church
towards his apartment. He’ s gl ancing around, | ooking behind
hi nsel f constantly. His eyes are wide and alnost wild. His
hands are deep in his jacket pockets.

Finally, he makes it back to his apartnent, slanm ng the
door and | eaning back against it. He slowy slides onto the
floor, breathing heavily. He stares at the ceiling, panting
and w de-eyed, for a nonment. Eventually, he takes the wad of
cash fromhis pocket and stares down at it. H s breathing

sl ows and his eyes focus in.

He flips through the wad wi thout counting it and realizes
that it’s all one hundred dollar bills. H's breathing
remai ns | oud despite slowi ng down, and he sinply stares at
the noney. After a few nore breaths, he inhales heavily.
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NOVEMBER 7TH - ENTRY #4 13
I NT. WARREN S APARTMENT

Warren is sleeping in his bed. After a nonent, he suddenly
bolts up fromhis bed, panting.

After sitting there and breathing for a tinme, VWarren | ooks
to the nightstand by his bed, which reads Nov. 7th, 5:01
P.M He puts his hand to his forehead, | ooking dow at his
lap with an expression of confusion. After a nonment, he

| ooks down at his left hand and sees that he’s gripping
tightly the wad of cash fromthe night before.

When he sees the noney, his expression shifts to one of nore
pur pose and determ nation. For once, he seens to have a
sense of direction in his face. He rises frombed, still
clothed fromthe previous night, and noves towards his desk,
still littered with his nbss-draw ngs.

(The foll ow ng voice-over is played over crosscut shots of
Warren witing in his journal, and shots of himwal ki ng down
the streets in the dark of night by hinself.)

WARREN
(voi ce-over)
Last night, | dreant of fire.

Warren sits at his desk, witing his notebook quickly.

WARREN
(voi ce-over)
Hot, burning, orange flanmes. They
surrounded nme, and | could fee
t hem

Warren wal ks down the nighttinme street briskly, hands in his
pocket .

WARREN
(voi ce-over)

Licking ny sides, like wild dogs.
could snell the world nelting
around ne, the boiling puddl es of

the city.

Warren sits at his desk, scribbling with orange and red
pencils, brushes, etc. furiously. He scribbles over a sheet
of paper for a few seconds, then slides it off to the side
forcefully and begins scribbling on a new one.
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WARREN
(voi ce-over)
Mol ten ash breezes through the air
| ost to the wind and the dust.

He wal ks down the streets still, now one hand out of his
pocket, gripping sonething tightly.

WARREN

(voi ce-over)
| can taste the charred charcoal
sizzling and popping |ike cackl es
in the far-off night.
Warren stands at the side of a mgjor road, staring out
across a riverfront. He | ooks down to his hand, where he can
be seen holding on the small bottle of sleeping pills he' d
been t aki ng.

WARREN
(voi ce-over)
| am the nposs. Jade and Eneral d
turn to ruby and obsidian in the
enbers of the towering inferno that
once was ny tree, my roots.

Warren lifts the bottle, pulls his armback, and hurls the
bottle of sleeping pills as far as he physically can into
the river.

WARREN
(voi ce-over)
In the burning furnace, | cone
away, |oose fromthe bark beneath
me. Fromthe blazing fury, I'm
free.

Warren stares straight off, breathing heavily with a
piercing look in his eyes. Slowy, his breaths can be heard
increasing in volume, and the sane white noise can be heard
returning, building very quickly. This tinme, the white noise
increases to a single, persistence ringing noise, |like the
ringing in soneone’s ears preventing themfrom hearing. The
noi se carries over through the

CUT TO
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NOVEMBER 8TH - GOODBYE, GOCD DOCTOR 14
EXT. CITY, DAYTIME

The PECO building can be seen, and it’s scrolling lights at
the top shows the tine as 10:29 A M The persistent ringing
is still playing, though it slowy begins to fade.

Warren stands directly in front of the doorway to Dr.
Wtten s building. He stares at the doorway for a tinme, that
same piercing gaze replacing his old, tired expression.
After a nonent he pushes in the door and steps inside. (Upon
hi s opening the door, the ringing has faded entirely.)

The waiting roomof Dr. Wtten's office, a young woman sits
at a desk, KYLIE, doing sonme sort of paper filing or

| oggi ng. After a nonent, Warren barges in through the front
entrance of the waiting room wal king quickly and with

pur pose.

The receptionist |ooks up fromher work and sees him

KYLI E
Warren? It’s Saturday, what are-

WARREN
(speaki ng qui ckly and al nost
aggressi vel y)
s Dr. Wtten in?

KYLI E
|- Un yeah, she’s just- just in
her office, but you didn't-

Warren di sregards what el se she was about to say and wal ks
on past her, straight back into the doctor’s office.

He barges in through the door to see Dr. Wtten sitting at
her desk, | ooking over some paperwork. She glances up from
her work, before stacking the papers back together and
pushing themoff to the side.

DR W TTEN
(remai ning calm
Good norni ng, Warren.

VWARREN
Doct or -

The receptioni st comes up from behind Warren and interrupts
hi m
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KYLI E
WWarren, you can’'t come back here
like this, you have to-

DR. W TTEN
(interrupting)
Kylie.

She puts up her hand, indicating to stop.

DR WTTEN
It’s okay. Go back to your work, I
can handl e this.

Kylie stands there for a nonent, looking fromDr. Wtten
back to Warren, her gaze staying on himand | ooking himup
and down unconfortably. After a nonent, she turns and wal ks
out of the room leaving just Warren and Dr. Wtten al one.

Dr. Wtten watches over Warren’s shoul der as Kylie | eaves,
while Warren stares straight at Dr. Wtten. After a nonent,
Dr. Wtten interrupts the silence.

DR. W TTEN
Well, Warren, how can | help you?

WARREN
| was just thinking the same thing.

DR. W TTEN
Cone in, let's talk.

She points at the door behind him

DR. W TTEN
Cl ose the door before we start if
you don’t m nd?

Warren turns and shuts the door, before stepping towards the
center of the room

DR. W TTEN
So, what’s on your mnd, then?

Warren takes a deep, heavy breath, and starts speaking
harshly and sl owy.

VWARREN
So |’ ve been thinking.

DR. W TTEN
Ckay, what about ?
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WARREN
How nmuch of ny tinme | can waste
wi th sonmeone |ike you.

DR W TTEN
(si ghing)
Warren, if you don’'t mnd nme
aski ng- where’'s this come fronf

Warren shakes hi s head.

WARREN
Doesn’t matter.

DR. W TTEN
(brief, sad chuckle)
Trust nme, Warren, | think it does.

Warren stands, tapping his foot quickly, a |ooks off to the
side for a nonent and takes a heavy breath through his nose.
He | ooks back to the doctor and stares for a nonent, before
respondi ng.

WARREN
Let’s just say ny mind isn’'t |ocked
down, anynore.

DR. WTTEN
Oh? And how did that cone about?

WARREN
No- no, see, this is what |I'm
tal king about- you sit there and
you pretend |i ke you know, |ike-
you know nme, and |ike you' re saving
me- like you re going to fix
everyt hi ng.

DR. W TTEN
(si ghi ng)
Warren, please, could you tell ne
what happened, so | can try and
understand? | only want to help
you-

He shuts his eyes and grips the bridge of his nose tightly.
VWARREN

No, | don’'t- stop it, I don’t want
your help, | don’t- just, stop.
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DR. W TTEN
Warren, |I'’msorry, please. Were’'s
all of this comng fron? What made-

He opens his eyes and steps forward so that he’s directly in
front of her desk.

WARREN
Stop! Al these questions- why do
you have to-

He clenches his fists at his side and blinks tightly, taking
anot her deep breath.

WARREN
|’ m done. |’ m done with your
questions. No nore. It’'s your turn.
Your turn to answer ny (pointing at
hi s chest and enphasi zi ng ny)
guesti ons.

She si ghs again, |eaning back in her chair.

DR. W TTEN
Ckay. Ask away.

WARREN

(pausi ng frequently)
What - what nakes- what makes you
think that- that you can fix all of
my- that you- that you know ne, or
somet hi ng, that you know all of ny
probl ens, that you know how to
sol ve t henf?

She | ooks hi mup and down for a nonent.

DR. WTTEN
Vell, | have a PhD, | studied ny
craft for... for years of ny life,

and |’ ve been working with you for
t he past year and a half- talking
to you, listening to you, trying to
hel p you- so I think that | mght I
know a thing or two, yes.

WARREN
N-no, no, because you think you
know, you think you understand, but
you- you don’t- you don’'t get it-
you don’t see it...

He shakes hi s head.
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WARREN
You don’'t see it at all...

She gl ances around, confused.

DR WTTEN
| don’t see what?

Warren stares at her w de-eyed and nout h agape, saying
not hing in response to her question.

DR. W TTEN
VWarren? Warren, what are you
tal ki ng about? What don’'t | see?

Warren shuts his mouth and clenches his fists as they shake.
Suddenly, the white noise conmes back, building very quickly.
The sound of a heart thunping rapidly can be over the
ringing.

The doctor’s voice is drowned out by the noise before Warren
finally interrupts it all by slamm ng his hands down onto
the desk right in front of himand shouting. Dr. Wtten
junps back in her chair a little.

WARREN
Anyt hi ng! Anything... You don't see
any... You don’t see the way out of
it. But | do... | see the fire, at
the end of it all- and I'mfree.

Dr. Wtten stares back at him eyes wide with surprise. She
breat hes quickly, as Warren stands back up straight and
| ooks down at her.

WARREN
You think you know so nuch. But you
don't... you don’t know a thing.

He turns away from her, ready to wal k away, before | ooking
over his shoul der one last tine.

WARREN
Il see you in the forest, once...

He turns back towards the exit.

WARREN
Once it burns to the ground.

VWarren begins to wal k towards the doorway, into the hallway.

After a nonent, Dr. Wtten stands up and starts calling
after him
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DR. W TTEN
Warre- Warren, wait- don't do this,
pl ease- Warren! Warren!

Warren wal ks strai ght down the hallway, away fromthe
office, ignoring the calls after him He noves past the
receptioni st desk, who stares at hi mnervously, and steps
into the elevator.

The el evator doors close in front of him and when they shut
conpletely there’'s a

CUT TO BLACK

NOVEMBER 8TH - JO NI NG A CHURCH 15
FADE | N FROM BLACK TO
| NT. CHURCH

Warren is seated on one of the church pews, hands cupped

t oget her up against his nouth, staring at the door in the
back of the church intently. He sits there, waiting, for a
time, before finally, he hears a noise com ng from where
he’ s | ooki ng.

The sound of a doorway clicking open and cl osed, and then
the shuffling and noving of objects can be heard. There's
faint muttering from behind the door.

Warren begins tapping his foot, at first slowy but
increasing in speed quickly, in anticipation. After waiting
and staring for a while, he stands up and wal ks towards the
door. He noves briskly, but carefully. He reaches the door
and grips the handle tightly, taking a deep breath before
opening it.

| nsi de, he cones face to face with five people dressed in
religious attire. Three of them are recognizable as the sane
men fromthe night before. O the two new people, one is
dressed in fancier robes, with white and gold patterns
lining it that suggest a higher religious rank. The other is
a wonan, dressed in a nun’s attire.

The worman, SI STER MARI ANA, and the nan who held the gun | ast
tinme both carried pistols in their hands. Father G orgino
and the new man, THE POPE in the gol den robes were off to
the side, seemingly talking in hushed tones. The | ast one of
t hem was seated on the floor, pushing and noving | arge,
clear plastic sacks filled with white powder into stacks.
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Next to the stacks, he could see multiple towers of boxes,
the ones on top with open lids. Sone of the open boxes had
wads of cash in them while others were filled with what
seened to be gold coins.

When he opens the door, everyone stops and stares w de-eyed
at himfor a nonent, before the two with the guns point
their weapons at himquickly. Before anyone can do anyt hing,
Fat her G orgi no quickly noves over in front of Warren and
begi ns speaking in his same calm off-putting friendly tone.

(BROTHER DENNI S remai ns seated on the floor for the entire
scene.)

FATHER A ORG NO
Warren, you’'re back- (pausing and
gl anci ng around the room and behi nd
Warren for a nonent) Wiy are you
her e?

BROTHER DENNI S
(his voice is rushed and
pani cked)
What the fuck is this guy doing
back here?!

SI STER MARI ANA
(her voice is quick and
demandi ng)
You know this guy?

BROTHER DENNI S
Yeah, we fuckin’” know him he
coul d ve- he was here and he- | ast
ni ght- and he al nost fucked
everyt hi ng up!

BROTHER ABRAHAM
(his voice stays | ow and
har sh)
He showed up | ast night, saw sone
of the shit. G orgino gave himsone
cash, keep him quiet-

BROTHER DENNI S
Keep him quiet, keep himfuckin
qui et- yeah, really did a good
fuckin® job with that- real good
job with-

FATHER 3 ORG NO
Brot her Dennis, be calm

Fat her G orgino turns partway and outstretches his hand.
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FATHER 3 ORG NO
Not hi ng’s wrong just yet.
Everything’ s still alright-

He turns back to fully face Warren.

FATHER 3 ORA NO
Isn’t that right, ny good man?

Warren | ooks around the roomfor a nonment, still taking in
everything. Finally, his gaze neets with Father G orgino’s,
and he lets out a deep breath.

WARREN
yeah, |... think so...

FATHER @ ORG NO
See? Everything s just alright-
let’s all just talk to one another,
yes?

He waves his outstretched armtowards the two with the
firearns.

FATHER G ORG NO
Let’s put away the weapons, just
for the tinme, alright?

After a noment of hesitation, BROTHER ABRAHAM | owers his
gun, keeping his grip tight on it. Mariana keeps her’s
trai ned on Warren.

FATHER @ ORG NO
Sister- Mariana, let’s try not to
make our guest too unconfortable,
yes? Put the gun away, would you
pl ease?

Mari ana gl ances back and forth between Warren and Fat her
G orgino, staring at themboth for a nonent, before finally
[ifting her gun back so it points to the ceiling.

FATHER A ORG NO
Thank you, dear. Now... Now we can
talk, nmore civilized, no?

He turns all of his attention back to Warren.
FATHER 3 ORG NO

So, why did you cone back here,
Warren, hn?
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WARREN
... well, I... after | saw. .. | ast
ni ght, | thought...

Everyone in the room gl ances back and forth between one
anot her silently, for a nonent. After a mnute, it’s Dennis
who breaks the silence.

BROTHER DENNI S
Hey, could you- could you fuckin’
spit it out already? Fuckin’
Christ, man-

SI STER MARI ANA
(tal king over him
Hey!

BROTHER DENNI S
-if you' re gonna-

He turns to Mari ana.

BROTHER DENNI S
What? What'd I- I'"mjust tryin to
get- get himto fuckin talk.

BROTHER ABRAHAM
Yeah, you're one to tal k about
stutters...

BROTHER DENNI S
Hey, could you- could you shut the
fuck up, please?

Mari ana huffs and grips the hilt of her gun tightly and
vi si bly.

SI STER MARI ANA
That’ s not -
(i nhaling sharply)
You' d take the | ords nane-

She abruptly points to The Pope.

SI STER MARI ANA
In front of The Pope, no |ess!

The Pope gl ances around the room qui ckly, eyes wide for a
brief nmoment, before he calmy puts his hand together in
front of him shuts his eyes and nods his head to Mari ana.

She huffs again and turns back to Dennis.
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SI STER MARI ANA
...You re lucky he’s so forgiving.

Dennis stares at himfor a short while, saying nothing while
giving her a subtle m xed | ook of disappointnment and pity.
He then turns back to Warren, shaking his head in
exasperati on.

BROTHER DENNI S
So- so what’'re you- what’d you
want, again?

Warren gl ances around the room wth the focus having
returned to him

WARREN
[

He cl oses his eyes, and then breaths in and out heavily,
bef ore opening his eyes back up.

WARREN
| want to help- to join your- your
oper ati on.

Everyone in the room| ooks around the room glancing at each
other silently for a brief nonent. Then, after a short bit,
Denni s begins to | augh hysterically.

BROTHER DENNI S
(constantly interrupting
himsel f with | aughter)

You want -
(1 aughi ng)

You want to-
(1 aughi ng)

You want to try an’- an’ -
(1 aughi ng)

Hel p us?!

(1 aughi ng hysterically)
Oh... you gotta be- you gotta be
fuckin’ kidding ne, man-

He stops trying to speak for a nonment, panting and pl acing
hi s one hand on his forehead.

BROTHER DENNI S
Totally fuckin' crazy, man...

BROTHER ABRAHAM
| say we let "im

Dennis’ face slowy turns froma hysterical smle to a frown
of confusion.
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BROTHER DENNI S
You say- Excuse ne?

FATHER G ORG NO
Br ot her Abr ahant?

BROTHER ABRAHAM
| say he should stay. Don’'t see any
harm Coul da turned us in already,
"f he want ed.

BROTHER DENNI S
You- Abe, now you can’t be- be
fuckin serious, right?

He bl i nks and shakes his head.

BROTHER DENNI S
Li ke, you' re- you're fuckin wth
me, pullin ny |l eg- haha, Dennis
got tricked, now we- we- right?

He stares at Dennis coldly for a noment.

BROTHER ABRAHAM
| think he stays.

BROTHER DENNI S
You- you-

He gl ances around the room
BROTHER DENNI S
Well, the rest of you- you aren’t
consi dering- right, guys?

The room stays silent for a nonent, as Dennis | ooks around
the roomw ldly, waiting for support.

FATHER G ORG NO

(smling)
Per haps he coul d nake a good
addition, to our... operation.

BROTHER DENNI S
Ch, well, I'"'mglad that we- |I'm
glad that we really are considering
bei ng conpl ete fucking idiots, now,
|’mglad that that’s- that that’s a
part of our repertoire, now.

Father G orgino turns to Mari ana.
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FATHER d ORG NO
And you?

She | ooks Warren up and down for a nonent.

S| STER MARI ANA
| accept whatever our Ear decides.

All of the attention of the room including Warren’s, turns
to the man in the decorated garnents. The man gl ances around
the room briefly |ooking al nost pani cked, before closing
his eyes with his arnms in front of him

He tilts his head downwards, as if to pray, for a nonent,
bef ore | ooki ng back. He nods towards Warren, and everyone
else in the roomturns back to Warren as wel|.

FATHER @ ORA NO
The Speaker says it to be so-

S| STER MARI ANA
Then that’s the word from above.

BROTHER ABRAHAM
Then it’s deci ded.

BROTHER DENNI S
(sighing, to hinself)
Only one with any sense around
here. ..

Abraham starts wal ki ng strai ght towards Warren, who begins
to take a step back out of fear. Abrahamreaches him
qui ckly, though, and extends out a hand towards him

BROTHER ABRAHAM
Wel cone to the Children of Eden.

Warren | ooks down at Abrahanis hand, staring at it for a
while. Finally, he hesitantly lifts his own and takes
Abr ahami s. Abraham shakes his hand firmy, and Warren is
vi si bly shaken by the unexpected anount of force.

As the handshake ends, The Bi shop bows his head with his
eyes shut. The rest of them excluding Dennis, raise their
hand and gesture the sign of the cross while nuttering in
uni son.

ALL ( EXCLUDI NG DENNI S)
Wl cone, brother.
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Dennis remains quite, |ooking at the floor and shaking his

head. Mariana gives hima small kick, startling himback to
attention. He quickly and carelessly gives the sign of the

cross, whil e speaki ng nonchal antly.

BROTHER DENNI S
Yeah, wel cone brother, and al
t hat .

Mari ana | ooks down at himdistastefully, before |ooking back
up towards Warren. She smrks, alnost sinister

S| STER MARI ANA
Now it's tinme for the rea
initiation.

FATHER @ ORG NO
| ndeed. But it has to wait. Cone
back tonorrow. Tonight, we have to
make our preparations.

BROTHER ABRAHAM
He' Il need a gun.

BROTHER DENNI S
Are you- you' re not- you really
wanna fuckin trust- trust this
guy- we just fuckin nmet- fuckin
seriousl y?!

FATHER 3 ORG NO
O course.

He turns to Mari ana.

FATHER G ORGA NO
Sister, if you would be so kind.

SI STER MARI ANA
(grinning wldly)
d adly.

Mari ana wal ks over to Warren, pulling out another pistol
from her clothing behind her. She grips it by the barrel,
forces it into Warren’s hand, and draws in real close to him
so that her face is just over his shoul der.

S| STER MARI ANA
(quietly)
God’'s fires, in your hands-

She draws back, still grinning nmadly.
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SI STER MARI ANA
Try not to burn yourself.

She starts backing away fromhim still |looking right at his
face. He stares back at her for a time, before | ooking down
at the gun in his hand. He stares down at it intently. H's
heart beat can be heard beating slowy.

NOVEMBER 9TH - TARGET PRACTI CE 16

I NT. WARREN S APARTMENT

Warren | ays on the floor beside his bed, still gripping the
gun tightly. He's | eaning back agai nst his nightstand, where
his clock still sits. The tinme reads Nov. 9th, 3:23 A M

He stares down at the gun, turning it over in his hands,
taking in every inch of it. Every so often, he flips the
safety off and on again. He turns it until the barrel is
facing towards himwhile holding it sideways. Slowy, he
turns it upright and | ooks straight down the barrel, al nost
as if he's examning it. He starts repeatedly flipping the
safety off and on over and over.

Abruptly he turns the gun away from hinself, extends both
his arns fully, and points the gun straight towards the
walls. He takes aim flips the safety off, and breaths in
heavily. He holds his breath for a long while, before
letting out one large breath, flipping the safety back on,
and dropping his hands down to his |egs.

He | ooks up towards the ceiling for a short while, before he
drops his head and stares directly at the wall in front of
him returning to flipping the safety switch repeatedly.
Slowy, all other noise drowns out and the sound of the
safety switching grows | ouder and nore distinct. After a
time, the safety flips intinme with the Ioud click.

NOVEMBER 9TH - | NI TI ATI ON 17
I NT. CHURCH

Warren stands in front of the main podiumin the church, al
of the lights darkened. The only illumnation is fromthe
candl es that are around.

Behi nd the podium The Pope stands with his eyes shut,

| ooking towards the sky with his hands w apped together in
front of him Down the steps fromthe podium Dennis,
Abraham and Mariana stand hooded, holding candles in their
hands.
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Mari ana has her head dropped totally, Abraham can be seen
hal f gl ancing up towards the cerenony, and Dennis is | ooking
around at the floor randomy while tapping his foot
inpatiently. In front of Warren, Father G orgi no stands

hol ding a candle, humm ng quietly. Slowy, he steps forwards
to Warren, speaking quietly, but still |oud enough for al

to hear. As he speaks, he lifts his right hand, fist closed
and thunb extended, and reaches is forwards to touch Warren.

FATHER A ORG NO
By the word of your brothers and
sisters...

He presses his thunb to Warren's right shoul der.

FATHER d ORG NO
By the word of your fathers and
not hers. .

He presses his thunb to Warren’s | eft shoul der.

FATHER G ORA NO
By the word of our Speaker and
Li stener. ..

He presses his thunb to Warren’s chin.

FATHER G ORA NO
And by the word and grace of the
good Lord above...

Fat her G orgino takes his hand from Wrren’s forehead and
brings it down to the candle, using his index and m ddl e
finger to pick up sone of the nelted wax. He raises the
wax-covered fingers to just in front of Warren’s forehead,
bef or e speaki ng agai n.

FATHER @ ORG NO
|, Father Jerem ah G orgino, the
ri ght hand of the Speaker and
charged wat cher of our safe haven,
take you, Warren Luther, newy
concei ved foll ower of our great
Lord. ..

He presses the wax against Warren's forehead, letting a
small streamrun down his head. Warren visibly cringes
slightly fromthe burning but makes no noi se.

FATHER d ORG NO
And baptize you in the great fires
of the Heavens thensel ves, so that
you may be reborn fromthe ashes a

( MORE)
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FATHER G ORA NO (cont’ d)
new, a join us in our crusade, as a
newborn Child of Eden.

He turns to face the other three standi ng behind him

FATHER G CRGA NO
Wel come our new brother, so that he
may see he is anong his true
famly.

Abraham Mariana, and Dennis respond in synchronicity.
Abr aham and Mari ana keep their heads bowed, while Dennis
visibly rolls his eyes.

BROTHERS & S| STERS
Wl cone, Brother Warren.

Behi nd Warren, The Pope raises his arnms to the sky while

| ooki ng upwards, a lets out a | ow but |oud hum @ orgino
turns back to Warren and sniles, speaking while The Pope’s
hum r emai ns ongoi ng.

FATHER 3 ORG NO
It is done.

Warren sits in the back roomof the church, seated on top of
sone of the stack boxes. He's holding a cloth in his hand,
where sone of the wax fromhis face was after he washed it
off. He stares down at the cloth absent-m nded, before being
interrupted by the sound of Dennis’ voice.

BROTHER DENNI S
Hey- Warren, hey- Harpo, quiet nman-

Warren still | ooks down at his cloth for a nonent, pronpting
Dennis to inpatiently snap his fingers in front of Warren's
face.

BROTHER DENNI S
you hear ne? Frankenstein- |I'm
n

Hey
I " to- are you- anybody hone?

tal ki
WARREN
(1 ooking up to Dennis)
Sorry, |- what?

BROTHER DENNI S

Fuckin’ final- hey, I"'mtrying to
tell you sonething.
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WARREN
Yeah, what i s-

BROTHER DENNI S
(i nterrupting)
So you're a part of the crew, and-
now, it’s not like- so | don't
trust you, still, right?

Warren nods, but Dennis doesn’t seemto pay attention to his
response.

BROTHER DENNI S
So like, so- like it or not, right,
- 1'’m |ike stuck with you, so-

He puts his fingers to his forehead and | ooks down for a
moment, shaki ng his head and sighing. He | ooks over to one
of the boxes at his sides, and then reaches over and starts
prying it open. While prying, he begins to speak again.

BROTHER DENNI S
But, you know, we’re gonna- we've
gotten deal with each other, right?
Li ke, one way or another- we can’'t
be Ii ke, enem es, or whatever,
right, so-

He finally pops the box open after nmuch effort and pulls out
a big bag of white powder.

BROTHER DENNI S
So here |'ve got, a, a- a peace
of fering, or whatever, you know |
don’t know what sorta shit you're
into, but like- to do whatever you
want with, and shit.

He hands the bag toward Warren, who sinply stares down at it
for a nonent.

BROTHER DENNI S
' Cause, you, you know down the
line, you know we- we, we should
know t hat we’ ve- we shoul d know
who' s got our backs, if we, if- if
we meke any, uh, any, like, big
deci si ons, around what’s goi ng on,
or what’'s happening, an’ shit-
right?

Dennis finally takes a breath and stops speaking for a

nmoment. After a brief hesitation, Warren reaches out and
grabs onto the bag.
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WARREN
Yeah, right.

BROTHER DENNI S
Cool , cool - yeah, cool...

Dennis continues to nutter to hinself, before turning and
beginning to wal k off. Warren | ooks after himas he wal ks
away, before staring down at the bag of powder in his hands.
He hefts the bag in his hand, half-tossing it upwards.

NOVEMBER 10TH - ENTRY #5 18
I NT. WARREN S APARTMENT

The bag sl ans down onto Warren’s desk. He places a gl ass of
wat er on the desk, and the tossing his jacket off. He takes
a seat and dips a brush into the water.

Hi s gaze is darting back and forth between the plastic bag
and the paper, and he begins nadly scribbling with the
brush. He’'s attenpting to cover every inch of the paper with
white paint fromhis paintbrush

WARREN
(voi ce-over)
White... gold... white and gold..
pure white-gold...

He tosses the now covered paper off to the side, to fal
anong the stacks of all his other finished works. He

i mredi ately grabs anot her sheet of paper and repeats the
process.

WARREN
(voi ce-over)
Agift... froma friend... cold and

dry... to do whatever...

He pauses his painting, staring at the bag. After a nonent,
he rips open the bag and snorts a small anount of cocaine
off his finger.

He | eans back in his chair and stares up at the ceiling.

WARREN

(voi ce-over)
Just a kicker. Coke powered
livings. A sort of... fuel.

He starts painting again, this tine on the sane

whi t e- pai nt ed paper as before, but now with an orange
pai nt brush
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WARREN

(voi ce-over)
Fuel for nme... and for the fire.
Fan the flane, light the tinder.

He stops painting and stares down at the paper. Then he
| ooks up at the bag, swallows, and his face becones
nore determ ned. He stands up fromhis chair.

EXT. WARREN S APARTMENT’ S ROCF, DAYTI ME

Warren wal ks out through a doorway onto his roof. The sky is
gray, and glowng with the first lights of dawn. The netal
door slanms |loudly behind him He's carrying a trashcan in
one hand, and sone papers in the other.

WARREN
(voi ce-over)
Add fuel to the fire. Add fuel to
the fire, and burn the old world
away.

The trashcan sits on the ground, with flanes com ng out of
it, wwth Warren standing in the background. RACK-FOCUS unti l
Warren is in focus. Inside the fire are the white-covered

pi eces of paper.

Warren stands silently, staring down at the burning can. The
pi stol can be seen in his waistband, and a lighter is in his
right hand. He's opening and closing the lighter repeatedly.

WARREN
(voi ce-over)
| can’t be burned if | control the
flane.

The crackling and clicking are abruptly cut off when there
is a

CUT TO BLACK

NOVEMBER 10TH - PREPARATI ONS 19
EXT. CHURCH ENTRANCE, DAYTI ME

FADE-I N from bl ack to Warren, |eaning back against the fence
outside the church in the evening tinme. He stands there,
waiting, for a time, staring at his feet. He s blinking

al nrost rapidly, conpletely spaced out fromreality, unti

hi s phone begins to ring fromhis pocket.
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When the ringing starts, he junps out of shock and stops
bl i nking quite so quickly. He | ooks around hinself al nost
wildly, as if he’'s remenbering where he is. After another
monment, he takes his phone fromhis pocket. The contact on
the call reads Dr. Wtten. He declines the call quickly.

After another short nonment of standing and waiting, Abraham
approaches himfromthe right, dressed in his priest garb.
He conmes in close to him stops, and begins to speak.

BROTHER ABRAHAM
Br ot her Warren.

Warren stares back at himfor a nonent, before realizing he
shoul d respond.

VWARREN
Y-yeah, uh... Abe, uh- brother-

Abraham rai ses his hand, indicating to stop. Then he begins
wal ki ng forwards, notioning to Warren to foll ow.

BROTHER ABRAHAM
Look, kid, | don’t know you, or any
of the shit you believe.

Warren speeds up briefly, to catch up with Abrahamto be at
hi s side.

BROTHER ABRAHAM
| won’t force you to believe in
anyt hing- just ’'cause | believe in
God above don’t nmean you have to.
And between you an’ ne, Abe is just
fine.

He stops in his tracks, pronpting Warren to do the sane
after taking a couple nore steps so that Warren is ahead of
hi m | ooki ng back.
BROTHER ABRAHAM
Wat ch what you call everyone el se,
t hough.
He pauses, thinking, before tilting his head to the side.

BROTHER DENNI S
Vell, "sept (except) Dennis.

He Iifts one hand up, index finger extended.
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BROTHER ABRAHAM
Don’t fuck up names in fronta the
Fat her .

(pausi ng)
Cet ne?

Warren | ooks himup and down for a nonent, before swall ow ng
and noddi ng his head.

WARREN
Yeah, yeah... | get you

Abr aham | ooks hi mup and down briefly, nodding as well.

BROTHER ABRAHAM

Good. . .
He pauses, still noddi ng.
BROTHER ABRAHAM
Good.

The two turn to briefly begin wal king forward agai n, before
Abraham stops himagain, this tinme putting out his hand in
front of his chest.

BROTHER ABRAHAM
Oh, and what ever you do.

He |l eans forward slightly.

BROTHER ABRAHAM
Don’t fuck with The Pope.
"Specially in front of Sister
Mar i ana.

He shakes his head slightly, sighing faintly.

BROTHER ABRAHAM
Hel | hath no fury.

Warren | ooks back at himin the eye, before his eyes drop
down and he nods faintly.

WARREN
Yeah... right.

Abr aham | ooks hi mup and down yet again, before turning and
wal ki ng forwards again. Warren | ooks after him standing
still for a nonent, before noving to follow and catch up
with him
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The two walk in silence again for a short time, before they
reach the back parking | ot behind the church. Abraham pulls
out a key and opens the gate, letting theminto the |ot and
shutting the gate behind them

The lot has only a couple of cars in it and has sone trash
that liters small parts of the ground. Otherwise, it’'s

desol ate aside fromthe two nmen standing in it. Warren | ooks
around the lot briefly, until Abraham begins to wal k again
towards the back of the church.

BROTHER ABRAHAM
This's the church’s rear entrance.
Where we cone in after hauls. Safer
than just using the front.

WARREN
Ri ght.

BROTHER ABRAHAM
The others’ probably waitin’,
al r eady.

He begins to search for the right key for the doorway.

WARREN
Wait, uh...

Abrahamturns to look at him away fromthe keys. He stares
at Warren, half expectantly and half confused. After a
monment, he speaks.

BROTHER ABRAHAM
Yeah?

WARREN
| - uh..

He | ooks up at Abraham then off to the ground to the side,
with a thoughtful expression. He then | ooks back up to
Abraham his face alnost slightly nore confident.

WARREN
VWhat do-

( pausi ng)
VWhat do you believe?

Abr aham si zes Warren up and then | ooks off towards the
ground t houghtfully. After a nonent, he smrks.

BROTHER ABRAHAM

Al | knowis that God is real..
t hi nk.
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Abr aham nods.

BROTHER ABRAHAM
And we’ ve got pretty dam far
foll owi ng Pope’ s words-

He | ooks back up at Warren.

BROTHER ABRAHAM
So who am | to say God s not
speakin’ to the man?

He sizes up Warren again, and then nods and turns back to
t he keys.

BROTHER ABRAHAM
C non, let’s get novin'.

He finds the key and shoves it in the doorway.

BROTHER ABRAHAM
W got a run tonight-

Abraham turns his head to face Warren, expressionlessly.

BROTHER ABRAHAM
And you’'re gonna be on it.

NOVEMBER 10TH - NI GHTTI ME RUNS 20
| NT. CHURCH BACKROOM

The group all stands together making preparations, i.e.

| oadi ng and checki ng guns, putting on gl oves, soneone
shining a knife. The sound of clicking and rustling of all
of these itens can be heard | oudly.

NOTES: CROSS- CUT preparations with two people getting in a
van, starting up the car and beginning to drive out of the
| ot behind the church. (ALL OF THI S FOOTAGE CONTI NUES AS A
VA CE- OVER PLAYS OVER TOP)

FATHER @ ORG NO
(voi ce-over)
There’s a nman downtown, waiting to
neet us- a new prospective
cust oner.

Mariana sits in the driver’'s seat of the van, driving the
vehi cl e, MOVI NG
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FATHER @ ORG NO
(voi ce-over)
W' re going to need to send hima
wel com ng party.

Warren sits in the passenger’s seat of the van, seat of the
van, staring at his feet. He’'s holding his gun in his right
hand, tapping it with his finger rapidly.

FATHER d ORG NO
(voi ce-over)
Seei ng as how our newest nenber is
still inexperienced in all of
this...

Fat her G orgino stands at the podiumin the church
speaki ng, with the Pope standing silently behind him

FATHER @ ORG NO
(voi ce-over)
| believe it would be fair to send
hi m al ong, don’t we agree?

Fat her G orgino smrks.

FATHER 3 ORG NO
(voi ce-over)
| expect to see great results from
our newest brother.

Warren raps his fingers along the top of the barrel of his
gun m ndl essly.

FATHER 3 ORGA NO
(voi ce-over)
Qur newest patron isn’t soneone
we’'ve dealt with before. A friend
of an associ ate of an associ at e,
and so forth.

Mari ana bops her head back and forth as if there’s sone sort
of nmusic playing in the van. (There is, we can’'t hear it yet
over there non-dial ectic audio)

FATHER @ ORG NO
(voi ce-over)
So I'd like to ask caution, from
the both of you. Brother Warren,
try to not beconme too anxious over
t hese deal i ngs.

Warren stares off into space in the car, down towards the
floor.
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FATHER G ORA NO
(voi ce-over)
And Sister Mariana. ..

Father Gorgino still stands at the podi um
FATHER @ ORG NO

(voi ce-over)
Do try and stay relaxed. W al

know how. . .
(smling)
Abr asi ve, you can be..
The non-dialectic audio builds in tension until it abruptly
cuts off.

Warren and Mariana sit in the van. In its place, soft,

cl assical nusic, possibly viola, can be heard fromthe van's
speakers. Mariana still bops her head back and forth, in a
manner that seens nore intense than the nusic warrants.

After a nonent, she glances off to the right and sees Warren
staring bl ankly downwards, hand still fidgeting with his
firearm She reaches over and pokes himonce, trying to get
his attention. He doesn’t respond, and so she reaches over
agai n and pushes himslightly.

S| STER MARI ANA
Hey.

He sti

still doesn’t respond, and show the reaches over a third
time, thist I

ime flicking himdirectly on his forehead.

S| STER MARI ANA
Hey, quy.

After being flicked, Warren blinks and gl ances around
slightly, before shaking his head slightly.

SI STER MARI ANA
You still with nme, buddy?

He | ooks up, directly at her. She glances back and forth
between himand the road in front of them He nmouth is
turned up into a grin.

WARREN
Yeah, I|... uh...

She punches himin the shoulder Iightly, before noving her
hand back to the steering wheel.
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S| STER MARI ANA
Rel ax, brother. You can put the
heat away, you’' re making nme al
ant sy.

She | ooks himup and down briefly and gives a small chuckle.

SI STER MARI ANA
Not yet, anyway.

She turns back to the road, staring strai ght ahead. Warren
continues to | ook at her for a short tine, before glancing
down at the gun in his hands.

SI STER MARI ANA
Look, man, | get you re new, SO
just chill. Stay chill, and
everything will be just cool.

She turns the corner and leans to the left, |ooking out the
W ndow.

SI STER MARI ANA
Everything will be just... icy.

Warren | ooks at her again for a nonent, and then slowy puts
the gun into his wai stband behind him while | ooking out at
the street ahead of them

The van pulls up to the sidewal k and stops, and Mari ana
turns the key in the ignition, stopping the engine and the
musi c. She | ooks around, out each w ndow, before | ooking
back over to Warren. She pushed her nouth to the side |ike
she’ s thi nki ng.

After a nonent, she opens the door.

S| STER MARI ANA
Well, ¢’ non. Let’s get it done.

She steps out of the van, |ooking at Warren.

S| STER MARI ANA
Li ke nom used to say, you'll never
finish something unless you start.

She smrks at Warren, before shutting the door. He stares at
the doorway after her for a nonent, before slowy making his
way out of the van. As he clinbs out, he keeps on of his
hands on the pistol the whole tine.

EXT. CTY STREET ALLEYWAY, LATE EVEN NG
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The city street is barren and enpty, with very little signs
of people around. There are a few beaten cars parked around,
and the sidewal ks are cracked and broken. The street is
littered with garbage. Just a few yards in front of where
they parked, there’'s an alleyway |eading to a dead end.

Warren slowy makes his way around the van, straggling
behi nd Mariana slightly. As she reaches the alleyway, she
turns around to ook at him gesturing for himto hurry up.
After a nonent, he picks up his pace and catches up with
her .

He reaches her side and she smirks at himbefore turning to
face down the alleyway. She begins to wal k down the all ey,
wth Warren just behind her. They reach the end, where
there’s a tall chainlink fence bl ocking the path. In front
of the fence is a dunpster, and a | one man, unkenpt and
dressed in dirty and nessy cl ot hing.

Mari ana stares the man down for a nonent, while Warren

st ands behind her, glancing around randomy. H's hand is
still resting nervously on the handgun in his wai stband. The
man ( THE BUYER) stares back at Mariana inpatiently. After
anot her nonment, he begins to speak with an annoyed snap in
hi s voi ce.

THE BUYER
So we gonna do this, or what?

Mari ana smles coldly before respondi ng.

S| STER MARI ANA
That’ s on you.

THE BUYER
Then let’s fuckin’ do it already.

SI STER MARI ANA
Start it up, then.

THE BUYER
" m not seein’ any of the stuff.

S| STER MARI ANA
W have it.

He grits his teeth.

THE BUYER
Let's see it.

She nods her head backward, towards the van.
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S| STER MARI ANA
lt’s in the van.

He tilts his head, half squinting.

THE BUYER
Then go get it.

S| STER MARI ANA
| wanna see the cash, first.

THE BUYER
Not until | know you got the shit.

She shakes her head while beginning to slowy wal k toward
hi m

SI STER MARI ANA
Mnm no, see- 'Cause | don’t know
you. We-

She gestures between her self and Warren.

SI STER MARI ANA
Don’t know you. Dealing with you
when we don’t know you- we call
that a favor

She gets right up close to himbefore stopping, nodding
t owar ds hi m

S| STER MARI ANA
So you- you’'re gonna show us the
noney-

She nods her head backward again, this tinme gesturing
t owards Warren.

S| STER MARI ANA
Else ny friend mght get alittle

j umpy.

Taking a smal|l step back, the buyer glances between Mari ana
and Warren. He reaches into his back pocket, slowy pulling
sonmet hing out of it.

THE BUYER
Never heard shit ’'bout a favor-

He presents a small gol den coin, the exact same kind that

was in the boxes at the church. Warren | ooks over Mariana's
shoul der, trying to get a | ook at the coin.
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THE BUYER
But | did hear that ya'll deal wth
anyone who’ s got one of these.

Mari ana gl ances down at the coin in his palm |ips half
pursed. She lifts her hand and takes the coin fromhis hand,
eying it up as she flips it in her fingers. After a noment
of examning it, she | ooks back at him

S| STER MARI ANA
Where' d you get this?

THE BUYER
A friend- sanme one you know ne
t hr ough.

SI STER MARI ANA
What’ s his nane agai n?

He rolls his eyes.

THE BUYER
Deek.

She | ooks back to the coin, shaking it slightly in her hand
as she speaks.

S| STER MARI ANA
Deek gave you this?

THE BUYER
That’s what | sai d.

S| STER MARI ANA
You sure?

He frowns and blinks slowy.

THE BUYER
Pretty fuckin sure-

She interrupts him
SI STER MARI ANA
"Cause | know Deek- pretty dam
well, I'd like to think.
He grits his teeth again.

THE BUYER
So?

She | ooks over the coin again, sighing.
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SI STER MARI ANA
And Deek wasn’t a kinda guy to give
away his shit away for free- to
anybody.

THE BUYER
Maybe | ain’'t just anybody.

SI STER MARI ANA
Nah, see, cause Deek was kinda a
clingy rat. Probably his biggest
probl emout of "emall, honestly.

At this point, he begins to glance around nervously, as if
| ooking for a way out.

THE BUYER
What’ re you-

SI STER MARI ANA
Lemme ask you sonet hi ng.

He takes a deep breath.

THE BUYER
VWhat ?

S| STER MARI ANA
Was Deek religious?

He steps back, slightly surprised.

THE BUYER
Huh?

Mari ana takes a step forward.

SI STER MARI ANA
Deek. Was he religious?

THE BUYER
| - uh- yeah, | nean- yeah he was
ki nda nutty- wore that- that big
ass cross, 'round his neck, and-
Mari ana stares into him with a dry smrk.

S| STER MARI ANA
Actual | y-

She drops her arm hol ding the coin down her side, taking
anot her step forward.
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S| STER MARI ANA
He did that cause he thought it
made us like "im

She tilts her head to the side.

SI STER MARI ANA
Never met a man who hated religion
nore than Deek did.

The Buyer has started | ooking around even nore wildly, an
al nost crazed | ook on his face.

SI STER MARI ANA
So maybe we should try agai n-

She lifts the coin again.

SI STER MARI ANA
How did you get this coin, exactly?

He | ooks straight at Mariana now.

THE BUYER
Fuck thi s-

He | unges forwards, knocking Mariana to his side. He quickly
pulls a swi tchbl ade out of his pocket, popping out the bl ade
and notioning to stab Mariana with it.

Just before he can reach over to hit her, there’'s a |oud
gunshot as Warren shoots The Buyer directly in the chest. He
falls to the ground, notionless. Warren stares strai ght
forward, nouth agape, pistol still in his hand. There’'s a

| oud ringing noise fromthe gunshot.

The noise slowy fades, as Mariana | ooks back at him a wld
grin on her face.

S| STER MARI ANA
Holy shit.

She stands up, straightening herself out, staring at Warren.
She performs the Sign of the Cross gesture while beginning
to speak.

SI STER MARI ANA
God damm, man, | knew you we j unpy,
but I never thought you had it in
you- your first fucking time, too!l

She | ooks down at the dead body of the Buyer next to her.
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SI STER MARI ANA
Tsk, tsk tsk

She kneels down next to him searching through his pockets.

SI STER MARI ANA
Shoul dn’t a fucked with a killer.

She | ooks back up at Warren for a nmonent, still smrking.

SI STER MARI ANA
And damm if we don’t got ourselves
a killer right here.

Warren continues to just stare straight forward, gun stil
poi nted. After a nonent, of searching, Mariana finds a snal
bundl e of cash, which she flips through briefly. She stands
up, |l ooking at Warren again.

S| STER MARI ANA
(chuckl i ng)
You sure you’' ve never done anything
like this before?

She gl ances around, before starting to walk hurriedly
towards the van, out of the alleyway. She pauses when she
reaches Warren, tapping himon the shoul der forcefully.

SI STER MARI ANA
C nmon, killer- we gotta get outa
here. Sonmeone m ght’ve heard.

Slowly, Warren snaps out of his trance, |ooking over to
Mar i ana.

S| STER MARI ANA
Let’s go, huh?

He nods his head faintly, and the two head towards the van.
Mariana starts off rushing, while Warren begi ns novi ng
slowy and gains sonme speed as he runs.

They reach the van and clinb inside. Mariana sits in the
driver’s seat, laughing and drumm ng on the steering whee
for a nonent, before starting up the car

S| STER MARI ANA
That’ s some good shit right there,
man.

She accel erates, driving away fromthe scene quickly. Warren

stares down at his |lap, where he’s still holding the gun. He
stays expressionless until Mariana speaks again.
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SI STER MARI ANA
Looks there’'s sone fire in you,
after all.

Warren continues to stare at the gun, but upon hearing this,
he smrks faintly.

NOVEMBER 11TH - CALLS FOR CELEBRATI ON 21
I NT. CHURCH

Warren sits in the pews in the church’s main area, with
Mariana sitting to one side of himand Dennis sitting to his
ot her. Abraham stands a few feet in front of them | eaning
agai nst the end of one of the pews with his arnms crossed.
Dennis is sitting on the inside, while Mariana sits closer
to the end of the pew.

Mariana is talking excitedly, while Dennis is |istening,
 aughing and in awe. Abraham stands in silence, with a faint
grin on his face.

SI STER MARI ANA
You woul dn’t’ ve believed it, man-
one second |’ m being pushed to the
si de and the next-

She m nes shooting a gun.

SI STER MARI ANA
Baml He's on the ground, and
Warren’s just standing there- just
staring like he doesn’t give a
fuck-

Denni s cackl es.

BROTHER DENNI S
Holy shit, man- 1’ d never’ve- of
all the people- you- you- you
couldn’t have paid nme to guess-

S| STER MARI ANA
Trust nme, | know.

Denni s gives Warren a hard slap on the shoul der.
BROTHER DENNI S
Damm, man- you' ve got a- got a- a
real crazy fucker in you-
Warren just stares straight ahead at the pew in front of
hi m
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BROTHER DENNI S

Christ man, | take it- all that
shit that 1- | take everything
back, man-

Mari ana quickly gives Dennis a cold stare.

SI STER MARI ANA
| told you not to-

Dennis quickly interrupts her with a di sm ssive hand wave.

BROTHER DENNI S
Ri ght, right, whatever- lord s nane
in vain, an’ shit, and- it’s- it’s-
it doesn't- what matters is that
our Warren here-

Using his hand that's still on Warren’s shoul der, he shakes
hi msoftly.

BROTHER DENNI S
s a real certifiable badass.

Abr aham uncrosses his arns and interjects.

BROTHER ABRAHAM
Guess it seens that way, huh?

Denni s | ooks up to Abraham shaking his head slightly.

BROTHER DENNI S
Seens that- seens- man, it doesn’t
just- it doesn’t fuckin’ seemthat
way, ny nman-

He turns back to Warren.

BROTHER DENNI S
We got our proof already.

A nonment passes where they all sit in silence before Father
G orgino steps into the church’s main area fromthe
backroom He approaches themslowy, with his usual friendly
smle.

FATHER d ORG NO
So, | understand you have big news
for us, yes?

Mari ana quickly turns to G orgino.
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S| STER MARI ANA
Well, it’s not so big, as much as

Denni s quickly interrupts her.

BROTHER DENNI S
You' re damm right it’s big news-
we- we- Warren got his- got his-
Warren got hinself his first kill

Fat her G ogino turns to Warren

FATHER G ORG NO
s that so? Well, then that is
exciting, isn't it?

He turns back to Mari ana.

FATHER d ORG NO
And what of the job itself, good
sister? Wiat was is that brought
the need to kill?

S| STER MARI ANA
Well, this guy, he-

She perfornms the Sign of the Cross gesture while sighing.

S| STER MARI ANA
| think he mght’ve killed Deek,
stole sonme of his info- that’s how
he got in contact with us.

FATHER G ORA NO
| see.

SI STER MARI ANA
| confronted him and he pulled a
kni fe-
She points with her thunb to Warren.

SI STER MARI ANA
That' s when newbi e here busted 'im

up.
Father Gorgino tilts his head slightly.

FATHER @ ORG NO
Hm And the paynent?

Mari ana starts to reach i nto her cl oak.
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S| STER MARI ANA
Yeah, got it right here-

She pulls it out and reaches forward to hand it to G orgino.
He gestures to stop with one of his hands.

FATHER 3 ORA NO
Good. So he didn’'t die for nothing.

He begins to notion for Mariana to follow himand turns to
Abr aham

FATHER @ ORG NO
|’d like you and Brot her Abrahamto
cone back with ne. The Pope and |
have a potential job we’'d like to
di scuss with you.

Denni s gestures between hinself and Warren, interjecting.

BROTHER DENNI S
What about us, huh?

He | ooks around between G orgi no, Mariana, and Abraham

BROTHER DENNI S
W just gonna- gonna- gonna forget
about us? How about our new killer,
huh?

Fat her G orgino | ooks to Dennis, smling softly.

FATHER @ ORG NO
This job is better suited for just
the two of them Don’t worry,
Brot her, we haven’t forgotten you.

He | ooks over at Warren.

FATHER G ORGA NO
And I'’msure there will be plenty
of opportunity for our newest
Brother in the future.

He gives a small nod, before turning and gesturing to
Abraham and Mariana to foll ow, before beginning to wal k
towards the backroom Abrahamfollows himclosely. Mriana
gl ances over at Warren next to her, before standing up and
following the other two out.

Once the three exit the main roominto the back, Dennis
| eans back into the pew, sighing.
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BROTHER DENNI S
Yep, there they go- as al ways.

Warren | ooks over at Dennis, questioningly. Dennis glances
back at hi m before conti nui ng.

BROTHER DENNI S
You Il get used to it- them and
their- their- makin’ their plans,
W t hout us-

Warren stares at Dennis for a nonment, before responding.

WARREN
They excl ude you often?

Dennis sm | es sardonically while chuckling.

BROTHER DENNI S

Ch god, yeah. |- |- I"mnever- it’s
like the staple, not involving ne.
(si ghing)

Just how it- how it always is.
Warren furrows his brow faintly.

WARREN
But why?

Denni s | ooks himover for a nonent, before turning to face
himtotally.

BROTHER DENNI S
Look, man, this is- this what |'m
tryin - this is what I'mtryin to
tell you, man-

He points over to the door to the backroom

BROTHER DENNI S
You can’'t- those guys, you can't,
can’'t trust 'em man- The Pope-
G orgino, Mariana- they- they-

He shrugs.
BROTHER DENNI S
They’' re probably just |ookin for
the chance to fuck us, if it- if it
hel ps "em man.

Warren stares over at the back door for a nonent.
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WARREN
VWhat about Abr ahanf

Denni s | ooks at Warren for a nonent, before sighing.

BROTHER DENNI S
Abe is- is- he's-

He pauses, putting his hand up to his tenple like he’s
t hi nki ng.

BROTHER DENNI S
|’mnot- not sure that he- if he,
y’ know, |ike- believes any of that
God shit, and shit-

He | ooks back at Warren before conti nuing.

BROTHER DENNI S
But | think he goes- that goes
where the- the noney’'s at, you-
y’ know

He shakes his head while raising his hands.

BROTHER DENNI S
| don’t know, man, he coul d- he
could be trustworthy, but |ike-
like- | don’t know.

Warren stares over at Dennis for another nonment, before

| ooki ng down at his hands ponderously. Dennis continues to
speak, but his voice beconmes nmuffled and quiet, as Warren
stops listening. After a nonent, his eyes dart straight in
front of him

NOVEMBER 11TH - ENTRY #6 22
I NT. WARREN S APARTMENT

Warren is seated on the floor of his apartnent, which has
beconme an utter ness. The floor is littered with pieces of
his art, crunpled of pieces of paper, |aundry, etc. Sone of
the unused drywall has fallen onto the floor. Hs digita

cl ock can be seen, tossed aside to the floor, with its

i nterface broken and unreadabl e.

Near him the bag of cocaine is open and spilling onto the
floor. Warren is sniffing, rubbing his nose, and altogether
acting in a manner that nakes it clear he’'s been using | arge
anounts of the drug. In one hand, he grips his gun tightly.
In the other, he’s holding a paintbrush, which he is using
to paint wildly.
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He’ s using deep crinson paint to try and cover a sheet of
paper wildly. Beside him scattered around, are several
other red witing utensils, fromcolored pencils to pens to
various brushes and shades of paint- all of which are red.
After a nonent of painting, he slanms fist (the one with the
gun) in frustration, before crunpling the paper and tossing
it to the side.

He begi ns speaking to hinself.

VWARREN
GCotta... gotta... I... I’ve
gotta...

He takes grabs another sheet of paper and starts scribbling
on it with a different red witing tool.

WARREN
|’mso... so close... just... just
one nore...

He stops scribbling, staring down at the piece. After a
nonent, he slides it off to the side angrily and throws the
utensil off randomy.

WARREN
| need to finish... | need to..
to..

He grabs anot her paper and starts |ooking through all of the
red witing tools.

WARREN
Just the... the right... the right
shade... | need..

He picks a tool and begins draw ng again.

WARREN
l"mso... | need... just... then
everyone... every... they' |l see..
they' Il all...

He stops and quickly gives up on this piece, tearing it up
and snaps the tool in half, yelling wildly through his
t eet h.

He stares down at the floor, panting. After a nonent, he
| ooks up at the wall across fromhim He continues to pant,
for a short while.
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NOVEMBER ??TH - A FATHER S ADVI CE 23
I NT. CHURCH

Warren is seated on his own, in one of the pews. He' s al one
in the church at the nmonent, which is illum nated only by
firelight, fromthe various candles. He stares down at the
back of the pew directly in front of him tapping his foot

i npatiently.

After a nonent of sitting silently, the back door of the
church swi ngs open, and Father G orgino wal ks in. He quickly
spots Warren, bringing his trademark creepy smle to his
face. He wal ks over to Warren and takes a seat next to him
Warren | ooks over at him while Father G orgino stares

strai ght forward.

FATHER d ORG NO
So... | heard you wished to speak
with nme?

Warren’s gaze drifts off for a nonent, while he thinks. Then
he | ooks back up at Father G orgino.

WARREN
... | need help, I think..

Father Gorgino tilts his head slightly, still smling
coldly and staring forwards.

FATHER @ ORA NO
And what is it you need help wth?

WARREN
... with ny... ny art.

Fat her G orgi no gl ances over at hi mupon hearing this,
t hough hi s expression remains the sane.

FATHER A ORG NO
Real | y?

Warren nods slowy and faintly.
FATHER G ORA NO
Vell, I"’msurely no art expert, but
perhaps | can assist you.

Warren breaths in and swal |l ows, before speaking.

WARREN
| think I... need direction, I...
do you think that... maybe... the
Pope could... give ne that?
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Fat her G orgino narrows his eyes slightly, |ooking at Warren
out of their corners.

FATHER @ ORG NO
Oh, I"mnot so sure- you see, the
Pope is not sinply sone giver of
advi ce- he’s the great listener for
our Lord. I'’mnot so sure you could
enlist his aid.

Warren drops his head slightly, sighing and noddi ng. Father
Gorgino turns to face himconpletely.

FATHER A ORG NO
But there may still be a way that I
could help you- tell me, ny
brother- what is it you need?

Warren | ooks up at Father G orgino, staring at himas he
thinks. After a nonent, he takes a deep breath and begins
speaki ng.

WARREN
| need... | need to find the... the
heart, of my piece. | need to... so

| can bring it together..

He si ghs, shaking his head.

WARREN
But I... | don't... no one wll
understand, without it... | need
everyone to... to..

Fat her G orgi no puts one of his hands one Warren’s shoul der,
| eaning in slightly.

FATHER G ORGA NO
Dear brother... sonetinmes to find
the heart- the soul- of sonething,
you nust first bring everything
el se toget her

Warren furrows his brow slightly.

FATHER @ ORG NO
Only through our bodies can we
finally begin to understand our
hearts. Perhaps you shoul d begin
with the body, rather than waiting
for the heart?

Warren's gaze drifts off, brow still furrowed. After a
nmonment, he begins to nod.
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WARREN
... maybe. .

Father G orgino smles nore w dely, before standing.

FATHER @ ORG NO
| have other things to attend to-
but | hope that 1’ve hel ped. Best
of luck with your work. Perhaps you
can tell me when it finally cones
t oget her.

Warren nods again

WARREN
Yeah... yeah, right...

Fat her G orgi no bows his head, before turning and wal ki ng
away, |eaving Warren al one once again. Just as Father

G orgino enters the back roomof the church, Dennis wal ks
in, directly up to Warren. He stares after Father G orgino.

After a nonent, he turns to Warren, who's staring off at the
ground quietly.

BROTHER DENNI S
Gettin’ cozy with the Father, huh?
That’s a- a, a- a pretty good idea,
huh-

Denni s nods whil e he speaks.

BROTHER DENNI S
Don't want "im wuh- Don’t want 'im
expecting, if and- and when we try
to- to- to turn the tables, on 'em

Warren finally | ooks up at Dennis, clearly barely
regi stering what he was sayi ng.

BROTHER DENN S
Yeah, so- so | wanted to- to tel
you, | was- | was talkin' to Abe,
and, so, |I'mnot sure, 'cause |
haven' t, y’ know

Denni s scratches the top of his head idly.

BROTHER DENNI S
Asked him |Iike, straight up, yet-
but I'’mthinkin, uh- 1I"mthinkin’
he’d be on- on our side, if- if- if
we just did a little convincing.
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Warren continues to stare at Dennis silently.

BROTHER DENNI S
Just- we’'re just gonna- let’s just
keep our eyes out for now, alright?
W’'re not- we can’t pull anything,
j ust yet.

Denni s clasps his hands together, one of them covering the
clenched fist of the other one.

BROTHER DENNI S
| mgonna see, if- if- if we can't
set sonething up soon, though.

He gl ances around for a nonent as if he’s nervous they're
bei ng wat ched.

BROTHER DENNI S
Just- just watch out, alright?

He stares at Warren for another nonment, quietly. Then he
nods his head for a nonent |onger, turning to wal k away. He
can be heard half rmunbling as he makes his way to the back
of the church.

Warren continues to sit in pure silence for a nonent,
staring right where Dennis was standing a nonent ago. He

| ooks of f into space, with seem ng no reaction to anything
that he was just told.

Suddenly, the pulsating heartbeat and white noise begin to
build. It builds quickly, as Warren continues to stare in
the sane direction. As the noise reaches its climax, Warren
finally | ooks upwards, straight ahead.

NOVEMBER ??TH - THE FI NAL Pl ECE 24
I NT. WARREN S APARTMENT

Warren bursts into his apartnent, slammng his door harshly.
Breat hi ng heavily and qui ckly, he rushes through his room
strai ght over to the nmessy art studio, where all of his
artwork is still scattered on the floor.

Warren starts picking up the pieces of paper, gathering them
all together madly. He stops for a nonent when he nears the
smal | bag of cocaine, still laying on the floor. He bends
over, pushing his finger into the bag, and snorting sone of

t he cocaine off of his finger.
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He stands quietly for a nonment, eyes shut and his head
tilted upwards. Then he shivers, opening his eyes and
qui ckly returning to his nmaddened state. He continues to
pick up the artwork off of the floor until his hands are
full.

He | ooks around the roomw | dly, before placing all of the
drawi ngs and paintings onto the floor just underneath his
now unused clothesline. He rips his sheets fromhis bed,
tossing it over the clothesline. He begins to use thunbtacks
to pin individual works of his art onto the hangi ng sheet.

There’s seemingly no rhyme nor reason to the way he pl aces
each of the pieces. After a while, the sheet is virtually
covered with the artwork, save for the very center. He steps
back fromthe sheet, looking it over before his eyes settle
on the enpty center.

He wal ks up to it, putting his hand to the center. He stares
at it for a nonent, before feeling his phone vibrate from
his pocket. He pulls it out and reads that the incom ng cal
is fromDr. Wtten. He shouts angrily, throwing it at the
wal | . He grabs his own head as he noves over to the unused
drywal |, kicking and stonping on it, breaking it to pieces.

After a nonent, he falls to the ground panting. He stares up
at his unfinished artwork.

WARREN
The heart of...

He rubs his forehead and cl oses his eyes.

WARREN
... just need to... to...

H's armdrops to his side.

VWARREN
Find the... the..

Hi s voice fades out as his head droops to the side, falling
unconsci ous.

NOVEMBER ??TH - CONFRONTI NG TRUTH 25
EXT. CHURCH, DAYTI ME

Warren stares at the church fromacross the street. He
stands with his hood over his head, waiting silently. After

waiting a short bit, he sees Father G orgino and Sister
Mari ana exit the front of the church.
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He qui ckly makes his way to the back entrance of the church.
He enters the backroom where the Pope is standing by
hinmself. He’'s facing the away from Warren, so Warren nakes
it hal fway through the room before clearing his throat.

The Pope turns, eyes w dened briefly. The two stare at each
other silently for a nonent, before Warren begins to speak.
Hi s voi ce cones out shaky but aggressive.

VWARREN
You' re- you’'re gonna give ne-
you' re gonna give ne the truth

The Pope tilts his head questioningly.

WARREN
No nore hiding be- behind your

puppet s.

The Pope furrows his brow, glancing around for a nonent.

WARREN
You have- have answers to ny- and
you’ re gonna show themto ne.

The Pope begins to raise one of his hands as if to calm
V\rr en.

WARREN
St- stop. You re supposed to be
sone kind of- sone kind of Speaker,
right?

He cl enches his fists.

WARREN
Vel |, how about you Speak- show ne
t he answers to- to the heart of- of

all of it.
The Pope raises his other hand, both of them now up.

WARREN
Wl 1 ? Cone on!

The Pope responds through gritted teeth.

THE POPE
(Hi's voice is ratty and high
pi t ched)

It’s all fucking fake, man.

Warren goes wi de-eyed, staring back.
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WARREN
[-it... what?

The Pope gl ances around as if worried sonmeone is |istening.

THE POPE
Look, man, it’'s alie, alright?
It’s not for real. |I can't fucking

speak to God.
Warren blinks a few tinmes, nouth agape.

VWARREN
You... you're just pretending?

THE POPE
|, uh... yeah. But it’s-

VWarren interrupts him

WARREN
Who knows about this?

THE POPE
Al nost no one, but |ook, it doesn't
really matter. We've gotten this
far so far, right?

Warren blinks and starts staring off at the ground.

THE POPE
Look, just don't fucking tell
everyone, alright? The whol e
operation will fall right the fuck
apart if they find out.

Warren continues to blink and | ook off into space silently.

THE POPE
Hey- can you do that, nan?
Still no response.
THE POPE
Are you-

Warren suddenly draws his pistol from his waistband,
pointing it straight at the Pope. The Pope throws his hands
straight up and retracts quickly.

THE POPE
Jesus Christ! What are you-

Warren interrupts him shouting.
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VWARREN
You lied... you- you lied to all of
t hem

The Pope responds with a pani cked tone.

THE POPE
Look, man, |’ mjust-
WARREN
You took what they... the things
they believed in... and you...
THE POPE
| wasn’t trying to-
WARREN
Shut up.
THE POPE
| never neant to abuse them | was
just- | mean, | ook how nuch we’ve

done! And where’'d we be if-

WARREN
Shut the fuck up!

As Warren shouts, the back door swi ngs open. Sister Mariana
and Father G orgino step inside. Warren quickly turns and
points his gun at them

Father G orgino raises his hands calmy and silently,
smling softly. Sister Mariana stares angrily, pointing her
gun at Warren quickly.

S| STER MARI ANA
Warren, what in the-

Fat her G orgi no waves one of his hands towards her
silencing her. Still facing Warren, he begins to speak.

FATHER @ ORG NO
Brot her Warren, is sonething wong,
her e?

Warren stares at the both of themsilently, pointing his gun
back and forth between Mariana and G orgi no.

FATHER G ORG NO

Conme now, Warren- we can’t help you
if you don't speak with us.
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Warren gl ances over at the Pope, who's still holding his
hands up and | ooki ng around pani cked. Warren takes a deep
breath before | ooking at Father G orgino and respondi ng.

VWARREN
That’ s what you want us to- what
you want us to think, huh? That you
can- can- can hel p us, sonmehow?

Fat her G orgino takes a snmall step forward.

FATHER A ORG NO
Warren, why don’t you-

Warren points his gun at Father G orgino, now keeping it
directly on himexclusively. H s hands are shaking.

WARREN
(enmphasi zing the word help
sarcastical ly)
Stop- stop it. You peopl e-
everyone- what is it wth everyone
and trying to- to- to help nme?

Fat her G orgi no takes another step forward, and Warren
thrusts the gun forward slightly, as a warning.

WARREN
You all think- you think you can-
can- can control nme? That |’ mjust
your- your puppet?

Fat her G orgi no takes another step forward, and just then
the door to the church swi ngs open behi nd Warren. Standi ng
in the doorway is Abraham wth Dennis slightly visible
behind him Dennis is carrying several boxes in his arm

BROTHER DENNI S
Holy shit!

Abraham stares directly at Warren silently. Slowy, he
reaches for his pistol at his waist. Warren gl ances behi nd
himself to see Abraham and Dennis but keeps his gun trained
on the Fat her.

SI STER MARI ANA
Enough of this shit, Warren. Drop
it.

Fat her G orgi no takes another step toward Warren, hands
slowy | owering.
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FATHER G ORGA NO
Come now, Brother- why don’t you
speak to us, rather than this
nonsense?

Warren swal |l ows heavily, glancing around the room

WARREN
You want to- to know what’s w ong?
You want to- to- to-

FATHER G ORG NO
Yes, | think | woul d.

Fat her G orgi no takes another step forward.

WARREN
Your- your- your |istener, your-
your Pope, is- is a fucking liar,
that’ s- that’s what’s w ong.

Fat her G orgi no takes another step.

FATHER d ORG NO
And what makes you think that?

WARREN
He can- he can speak, and he- he
told ne so-

Abraham rai ses his eyebrow, hand resting on his gun.

S| STER MARI ANA
Bul | shi t!

Father G orgino half turns to Mariana, waving his hand
agai n.

FATHER @ ORG NO
Sister, let’s remain calm yes?

He turns back to Warren.

FATHER @ ORG NO
This is a rather bold accusation,
dear brother. | trust that you have
some proof if you d say such
t hi ngs?

WARREN
Tell them Tell themyou can speak.

The Pope renmains silent as all eyes turn to him He puts his
hands up, half shruggi ng.

( CONTI NUED)



CONTI NUED: 84.

Warren quickly spins to face the Pope, pointing his gun
straight at him

WARREN
Tell them

THE POPE
Al right, alright!

Sister Mariana grits her teeth, glancing over at the Pope.
Abraham furrows his brow. Father G orgino sighs quietly,
rolling his eyes slightly. Warren turns back to Father

G orgi no, aimng at himonce again.

FATHER @ ORG NO
So he can speak. That doesn’'t nean-

WARREN
How coul d- how could it now, you-
he- he pretended, and you still-

Warrens eyes widen in realization.

FATHER A ORA NO
But he may not necessarily-

WARREN
You knew.

Father G orgino tilts his head questioningly.

FATHER G ORG NO
|’ m not sure what you're-

WARREN
This whole tinme, and you- you knew
You just let him hel ped him
abuse... you knew

FATHER G ORG NO
Now, Warren, listen to me-

Abraham draws his own pistol, pointing it at Mriana. She
| ooks over at him surprised.

SI STER MARI ANA
What are you doi ng?

Warren | ooks at Sister Mariana with a face of shock.
WARREN

You're- you're still falling for
this?
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Mari ana keeps her teeth gritted. For a nonment her eyes drop
to the ground. Her arns |ower slightly out of hesitation.
Then, after another nonment, she raises her arns again

| ooki ng back up at Warren and swal | ow ng.

SI STER MARI ANA
S-so he can speak. Doesn’t prove
shit.

WARREN
Y-you- how can you just...

He turns his head back to the Father. Slowy, white noise
begins to build up in the background. The sound of Warren’'s
pul sing heartbeat fades in fromsilence. The Fat her speaks,
but his voice is getting drowned out.

FATHER 3 ORA NO
Brot her, why don’t we just try and
relax, clearly there' s been sone
ki nd of -

Just as the noise reaches a climax, Warren fires off his
gun, ending the noise conpletely. Dennis can be heard
droppi ng the boxes he was carrying. He yells out panicked as
he runs away.

BROTHER DENNI S
(voice fading out as he gets
further away)
Holy shit! Shit, holy- Jesus
Christ, nother-

Fat her G orgino stares forward with his nouth agape, before
| ooki ng down at his torso. After a nmonent, he | ooks back up
at Warren.

The Father falls forwards to the ground, dead. Another
second passes before Sister Mariana fires off her own gun.
Warren falls to the ground, clutching the side of his
abdonen. A split second after Warren’s shot, two nore
gunshots ring out.

Mariana falls to the ground across fromWarren, a bullet in
her forehead. The Pope attenpts to hide in the corner,
shaki ng and covering hinself feebly with his hands. A nonent
passes before Abraham wal ks over to stand above Warren. Hi s
hand cl utches the side of his neck, blood | eaking out.

BROTHER ABRAHAM
Go.

Warren | ooks at him confused.
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BROTHER ABRAHAM
Get outta here. 'fore soneone el se
cones around.

Warren | ooks around, unable to focus. After a nonent, he
nods and slowy gets to his feet. He turns around towards
the door, still looking around wildly. After a nonent, he

| ooks over at Abraham who’s already beginning to nove the
bodi es. Warren stares at himaimessly for a nonent, before
wal ki ng qui ckly through the door.

NOVEMBER ??TH - THE HEART OF THE ART 26
EXT. STREETS, DAY

Warren rushes down the street, pale and wi | d-eyed. He | ooks

around paranoidly, still clutching his side as blood fl ows
out slowy. In his other hand, he still grips his gun
tightly.

He reaches the front door to his building, pushing it open
harshly. He wal ks through without closing it. He clinbs the
steps and reaches his own front door, which he practically
falls through. He doesn’t bother closing it either.

He stunbl es around his room uncertain of what to do. In the
corner of his room his phone vibrates quietly. The cracked
and broken screen reads "Dr. Wtten" as the contact.

He steps through the papers on the floor aimessly for a
nonent, panting and breathing heavily. Eventually, he stops
right in front of his large piece of art on the bed sheet.
He stares straight at the enpty center, reaching out towards
it slightly.

WARREN

(voi ce-over)
The heart. ..

The phone on the floor stops ringing, and the notifications
read "11 Mssed Calls FromDr. Wtten".

WARREN
(voi ce-over)
The heart of the... of the..
He lowers his hand, putting it back to his side.
WARREN
(voi ce-over)
The key to... everything...

He gl ances down at his gun, then | ooks back at the art.
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WARREN
Me.

He suddenly turns sideways, so that his head is parallel to
the enpty spot on the sheet. He raises the pistol to the
side of his cheek quickly. A nonent passes, and he takes one
| ong, heavy breath. Another noment passes, and he fires the
gun. In synchronicity with the gunshot, there is a

CUT TO BLACK

NOVEMBER ??TH - MENTAL HELP 27
| NT. HOSPI TAL ROOM DAY

Warren is lying face up in the hospital bed. Despite his
wounds, he’s wearing no sort of bandaging. To one side of
him Dr. Wtten sits silently, hands in her |ap and head
dr opped before her.

Slowy, Warren's eyes flutter open, He glances over to his
ot her side, where there’'s a bedside table with a clock. The
clock is broken, the nunbers for the tine being just a
random set of digital lines. The date above reads 11/ 3,

t hough the year is also distorted.

He doesn’t seemto notice, turning over to his other side.
Dr. Wtten's head raises, her eyes opening up. She appears
concerned, but after a nmoment, her nmouth turns into a soft,
small smle.

Warren blinks, putting his hand to his head and rubbi ng.
Slowy, he sits up.

WARREN
Hey, Doc.

She lets out a small breath from her nose.

DR. W TTEN
Hel | o, Warren.

Warren | ooks around the roomfor a nonent, before turning
back to her

WARREN
Funny neeting you here.

She gives a faint half-chuckle.
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DR WTTEN
Yeah, | guess so.

WARREN
So.

Dr. Wtten nods faintly.

DR. W TTEN
So...?

WARREN
| think that I maybe need sone
ment al hel p, huh?
Dr. Wtten | aughs softly.
DR. W TTEN
| think I, uh... | think | could
help with that.

The two sit silently for another nonent.

DR WTTEN
So, uh... sane tinmes? Monday
nor ni ngs?

WARREN
Actual ly, | was thinking maybe

later in the day. Let nyself sleep
alittle nore.

DR. W TTEN
| think we could work somet hing
i ke that out.

WARREN
Especially if | decide to do nore
t han once a week.

DR WTTEN
Ri ght .

VWARREN
Thank you.

She shakes her head, smling.

DR. W TTEN
Just doi ng ny job.

Warren | ooks up towards the ceiling, thinking.
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WARREN
A j ob.

After a nonent, he turns back to Dr. Wtten, smling.
WARREN
Maybe | shoul d get nyself one of
t hose. At |east for now.
Dr. Wtten nods, eyes closed. She lets out a relieved sigh.

DR. WTTEN
| think I like that idea.

The two sit silently for another nonent. After a short tineg,
there’'s a sl ow

FADE TO BLACK

AMERI CAN STREET 28
EXT. WARREN S STREET

Fade in fromblack to the green sign reading Anerican
Street.

| NT. WARREN S APARTMENT.

Warren’s apartnent sits silently. He can’'t be seen inside
it, presently. The walls appear to be fixed, covered in
drywal . The sheet with the art is gone. There’'s no sign of
any of the things that have happened. In the center of the
room his desk sits with its seat enpty.

FADE TO BLACK



